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EDUCATIONAL MUSIC BUREAU Inc 
30 E.Adows Cricage 


Z THE NATION’S MOST COMPLETE LIBRARY OF CHORAL MUSIC 


An “On Approval” selection from E.M.B. is drawn 
from America’s most complete stock of choral music. That’s 
why E. M. B. selections are more complete, more interest- 
ing, more carefully screened to your needs. Now, a post 
card puts this library at your fingertips — just write, and 
without cost or obligation you can see and review the choicest 
choral selections from this huge stock. Just state your re- 
quirements. Why limit your choice? It costs no more to 
choose from the best. 


30 E. ADAMS ST., CHICAGO 3, ILLINOIS. Vocal music 
for choruses, operettas and cantatas, text books and litera- 
ture, band and orchestra music, instrumental solo and en- 
semble music, instrumental methods, and a complete stock 


of equipment, supplies and teaching aids for every phase 
of music education. 
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Standard Band Music Orchestrations 


— | onc 


vise 
STRINGOPATION 


by DAVID ROSE 


tor 
SYMPHONIC ORCHESTRA 


Set A $4.50 SetB$6.00 Set C $7.50 
Extra Ports .50 Score $1.00 


ond 


HOOP-DEE-DOO POLKA STRING ORCHESTRA® 
BOOGIE MARCH Extra Ports .30 Score $2.00 
CLAYTON’S GRAND MARCH 
1 AM AN AMERICAN 
THE IMP (March) 
MARINE’S HYMN 
ON THE SQUARE by CARL WEBBER 
ROCKING IN A PLASTIC CHAIR 
WINDOW SHOPPING 
SWEETHEART OF SIGMA CHI 
ANNIVERSARY WALTZ 
BASIN STREET BLUES 
BIG BRASS BAND FROM BRAZIL 
SENTIMENTAL JOURNEY 
NEW ASHMOLEAN MARCHING SOCIETY 1st & 2nd Bugles 40 Manval $1.00 
$1.25 Each 2nd & 3rd Bugles .40 Drums .40 


Complete method for both instruments for 
2,3 and 4 bugles. Marches and selections. 


75¢ 


LEGIONNAIRE DRUM 
AND BUGLE FOLIO 


by HARRY L. ALFORD 


The Carl Rosenthal Bocks 


gust \ 


for Instrumental Ensembles 


CLARINET TRIOS—18th Century $1.00 CLARINET TRIOS—Russian Composers $1.00 
CLARINET TRIOS—Corelli to Beethoven $1.00 CLARINET DUOS—18th Century BY 
MOZART’S DIVERTIMENTI for 3 or 4 TRUMPETS or CLARINETS i 


All for Equal Players 


ase EDWIN H. MORRIS AND COMPANY, INC. - 549 WEST 52nd STREET + NEW YORK 19, N.Y. 
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No Butts About it 
OUR AIM 


is to give you 


Better Service 
than you expect 


ea 


For your Music and Musical Supplies, why not let Gamble’s furnish your 
needs from our large, comprehensive stock, including the Music of ALL 
PUBLISHERS? 


Our UNEXCELLED SERVICE guarantees 


handling of your orders. 


the fastest, most efficient 


AND TOO 
By having your music Gambleized, (Band as well as Octavo and Sheet) 
the savings can either go to reduce your budget or add additional titles to 


your library WITH OR WITHOUT THE HINGE... WE ARE HERE 
TOSERVE YOU, but... 


Gambleize to Economize 


Gamble-Manhasset Music Stand 
Makes all others OBSOLETE! Single Hand Control for height and 


tilt... Noscrews or clamrs... scientifically balanced .. . alu- 


List Price $11.00 


Write for complete description or order on approval. Net price 
$8.80 F.O.B. Factory 


Our “On Approval” Service in WHATS NEW in 


MUSIC SUV PASSES your fondest dream. 


GAMBLE HINGED CO. 
218 South Wabash Ave. Chicago 4, Hl 


minum and stee! construction. 


usic Mauazsine, Marc! 


April 195 
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about the 
troularly 


salary 


rt. Lots Paulson 


Llovd Sunderman MARCH 


The trome cover picture was taken by 


Thomas Carew ot Monkmeyer Press Photo APRIL 


Service, 224 Fifth Avenue. New York City 


Music on the tront cover us copyrighted and 


mE with special permission of Cact IN THIS ISSUE 


The contents of EDUCATIONAL MUSIC 
MAGAZINE can be found in the EDUCA 
TION INDEX and the MUSIC) INDEX OF INTEREST TO EVERYONE 


After Commencement — How Much Music? 
Laurence Taylor 
Have Fun With Music Florence C. Best 


It's Hard two Beat Enthusiasm Kathryn Rieder 
May-Pole Dance, The Ida Mills Wilhelm 
Musical Orders Anna B. Palmer 
Please, A Job! Bertha McAllister 
Right Road — Wrong Direction John W. Beattie 


THE VOCAL DEPARTMENT 


Man Trouble Robert N. McGregor 
Observations and Comment Noble Cain 
Talent in Abundance Wm. H. Tagg 


THE INSTRUMENTAL DEPARTMENT 


Acres of Diamonds Come True Janice L. Lekoftf 


Elkhart Instrumental Music Plan J. Frederick Muller 
Scheduling the High School Band Rehearsals \. L. Fritschel 


THE REGULAR DEPARTMENTS 


Advertisers’ Index Reviews 


Volume Index Students’ Page 
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j Recorded — Leroy Anderson (Decca 16005) 


SCORING ror tHe BAND 


al The SYMBOL THAT MEANS 
ita “THE FINEST IN MUSIC EDUCATION” 


Beautiful Cantata- APPROPRIATE 


and WORTHY of your Coming Programs 


NAOMI AND RUTH 


from “THE BOOK OF RUTH” Chapter I 
A Small Cantata for SOLO SOPRANO and Chorus 
of Women’s Voices (SSA) 
with Piano or Organ Accompaniment 


by MARIO CASTELNUOVO-TEDESCO—Opus 137 


BAND 


A serious work of superb quality; the lyric, taken from 

The Bible with both English and Italian words. An excel- 

lent cantata for ambitious choral organizations 
Performing time: 20 minutes 


Price 1.00 


TREBLE VOICES — SSA 


BRAHM’'S LULLABY (Leslie Bell). . .20 
ROCK-A MA SOUL (leslie R Bell)..............20 
ULL TAKE YOU HOME AGAIN, KATHLEEN 

SKIP TO MY LOU (leslie R_ Beil) , -20 
TZENA, TZENA, TZENA, TZENA 

Parish-Miron & Grossman) a 
THE DREAM OF OLWEN (Moy, Williams-Gheel) .20 

MIXED VOICES — SATB 

RIDE ON! RIDE ON IN MAJESTY 

(Milman-Silvester) -20 
YOUNG DAVID HIT THE MARK (Spiritual) 

(Fuller-Wansborough .20 
THE BEATITUDES (William S Haynie -20 
THE DREAM OF OLWEN (May. Williams-Gheel) .20 
LITTLE BLACK CHOO-CHOO (Gore and Dungan) .25 
ALL MY LOVE (Parish, Contet-Durand) .20 
TZENA, TZENA, TZENA, TZENA 

Parish-Miron & Grossman) 


MALE VOICES — TTBB 
THE DREAM OF OLWEN (May, Williams-Gheel) -20 
TZENA, TZENA, TZENA, TZENA 
Parish-Miron & Grossman)... ae 


Book One — by MARJORIE M. KELLER and MAURICE D. TAYLOR 
A Course for Beginning String Players, Suitable for Class or Individual Instruction 
or any Combination of Violins, Violas, Cellos and String Basses 
EASY STEPS TO THE ORCHESTRA is a new method which aims to develop musicianship. Its content has been carefully 
chosen to help the beginner discover music and to discover himself musically. Expressive playing is the goal at all times 


VIOLIN * VIOLA * CELLO * BASS 75 ea. TEACHER'S BOOK (Piano Accomp. & Full Score)...... 3.50 


NEWEST CONTRIBUTIONS TO ORCHESTRAL LITERATURE 
THE GIRL I LEFT BEHIND ME trom “te 


leroy Anderson's picturesque orchestral setting of this Irish Folk Song was commissioned by the Eire Society of Boston. Unusucl 


imagination has been shown in his treatment of the jaunty melody 
Recorded by Arthur Fiedler and The Boston “Pops” Orch. (Victor Album DM 1348). 
Set A 4.50 Set B 6.00 Set C 7.50 

like a stately cavalier, this feline gentle MILLS MUSIC, Inc. An unusual treatment of - old oe 

+ dance containing typical examples o 
‘ > 

man dances to a gree ul melody con . 1619 BROADWAY, th as Anderson's modern style. Result is an inter- 

structed on the meowing of a cat NEW YORK T9, N. Y. Ara esting blend of old and new 

Set A 3.00 Set B4.50 Set C 6.00 i Set A 3.50 Set B 5.00 Set C 6.50 


Chicago 4 ° Los Angeles 14 Recorded —Leroy Anderson (Decca 16006) 
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VISORS .. . MUSIC STUDENTS! The most significant band treatise of recent 
DESCRIPTIVE SUITE FOR BAND AND RINGMASTER! Mr. Long's gifted 
: musical pen hos portrayed a small boy's impression of the circus. There are 
five exciting movements, all connected by the colorful language of the Ring- 
master. A sparkling, musicol extravaganza, portraying the spirit of “The cuorar tn 
Greatest Show On Earth.” 
Bult Band 9.00 Symph. Bond 12.0000 
by ERIK LEIDZEN sa 
by aril Wt opens with Ru 
quiet pastoral which is interrupted by martial strains leoding to a 
march-like folk melody, development of which brings the’ rhapsody to Gl 
Full Band 6.00 Symph. Band $.00 Full Score 2.00 — with Band 1.50. 
A TRUMPETER’S LULLABY a 
sole trumpet pleys melody over © played by the | 
TRUMPET and DRUM 
by PHILIP J. LANG” 
with © make-believe band. Also ovoilable Trumpet ond Drum Ensemble. 
é Full Bend 4.00 Symph. Bend 6.00 Trumpet & Drum 1.25 A 
i 0 , THE NEWEST, MOST PROGRESSIVE ORCHESTRAL METHOD PUBLISHED! ‘ 
EASY STEPS To TrHe ORCHESTRA 
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Concat Band 


@ JUGOSLAV POLKA 
by George List 


a sprightly dance in folk idiom, easy 
enough for high school students — inter- 
esting enough for college groups 

full score 1.25 tset of parts 2.00 


@ SUITE FOR CONCERT BAND 
by Gerald Kechley 
a major contribution to the band reper- 
toire by a Guggenheim fellow — in 3 


movements — primarily for colleges 
full score 4.00 tset of parts 5.50 


@ SOLEMN PRELUDE 
by Ulysses Kay 
a fresh, modern work for your concert sea- 
son by a Prix de Rome winner — moderate- 


ly difficult 
full score & set of parts 5.50 


@ HAIL TO OUR FLAG 
by William Teague 

for Band and Chorus — this patriotic 

march will highlight any festival or concert 


program octavo — .20 
full score & set of parts 6.00 


ASSOCIATED MUSIC 
PUBLISHERS, INC. 


25 West 45th Street 
New York City 19, New York 


(01 1M local dealer 
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up your 


or con cerl appea rances — 


CONCERT FOLIOS 


No. 65. EMBUR CURO FOLIO, 12x1414, made of 
flexible waterproot, black, pebble grained leatherette 


Will not break or crack. Bottom pockets for music 

A beautiful folio of the finest quality 

\Fact $1.45 
Prices De Lots ich 1.40 
No. 29. DELUXE Economo Folio. Black fiber, strong- 


ly reinforced and leatherette bound on all edges, with 
expansion back. A substantial folio with style and 


durability 

\Ea $1.20 
Prices Doz. Lots, cact 1.10 
No. 25. CONCERT FOLIO, expanding type, 11” x 14”. 


made of extra heavy black fiberboard. Retainer flaps 
on ends and sides. Holds all sizes of music or books. 
The expansion back and sides adjust themselves to the 
quantity of music held 
\Eact 


$1.20 
Prices (Doz. Lots, ea 1.10 
No. 28. ECONOMO FOLIO, size 11”x14”, heavy red 


rope paperoid with cloth bound pockets. Special de- 
sign of pockets facilitates the handling of music. For 
the band or orchestra desiring an all purpose folio at 
moderate cost 


\ Fach $0.60 
MARCH FOLIOS 
No. 4. VISUAL MARCH FOLIO. Transparent front 


and back, Keratol binding. Four styles, No. 1 with 
two marches visible, No. 2 with four marches visible, 
No. 3 with six marches visible, and No. 4 with eight 
marches visible 


No.1 No.2 No.3 No.4 

Pri Facl $0.35 $0.55 $0.75 $1.00 

No. 15. March (Size) FOLIO, heavy fiberboard, with 
10 muslin stubs; holds 20 selections 

{Each $0.25 

Prices Lots, each 20 


No. 33. EMBUR DUPLEX FOLIO, March size, all 
weather type, transparent front and back, holds 15 or 
20 selections or 3 march size books 


\Fact $1.20 
Pp. 
Prices 
No. 47. GODARD ALI WEATHER MARCH 

FOLIO Very popular Durable Easy to handle 

while on the march 

Each $1.00 
10.00 
INSTRUMENTATION LABELS—For Band & O 

Larg (approx it ) 

} ack t™ 
AJ () $0.25 
Pducatonal Mus 


Music 


Beautiful, durable Embur Music Folios give your group a business- 


like appearance. They save wear and tear on music. 


They save 


your rehearsal time by keeping all needed music at everyone's 


fingertips. 


Hundreds of leading school music groups everywhere use Embur 


Music Folios year after year 
sent on approval. 


Investigate now. All folios listed are 


CONCERT FOLIOS 


for Band aad 


No. 28 


No. 25 


|MARCH FOLIOS| 


Magazine, March-April 1941 
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andsome, uradte, economica 
ne’s 4 No. 45. EMBUR DURO-FOLIO, 81x12, made of flex- A 
/ Cc H Oo R A L F O L | 1) S | ible waterproof, black, pebble grained leatherette. Will 7 
; not break or crack. Bottom pockets for music. A A 
bur 4 beautiful folio of the finest quality ie 
4 {Each 1.10 
No. 27. DELUXE EFCONOMO FOLIO, same as No. 
i j 26 but made of black fiber, strongly reinforced and 
; bound with leatherette on all edges : 
Prices Lot 70 
No. 24. E. M. B. LOOSE LEAF CHORAL FOLIO, 
‘ made of pebble grained black leatherette. Equipped 7 
i with wires to hold 6 or more octavo numbers in loose a 
leaf stvle. Two pockets 
$1.2 
Prices 1D 145 
No. 26. ECONOMO FOLIO, red rope paperoid with " 
cloth bound pockets 
Fa $0.55 
Prices D rol 50 
No. 20. CHORAL REPERTOIRE BINDER, 
made of extra heavy fiber, loose leaf style. a 
\} 
Prices iD. {5 


No. 18. CHORAL FOLIO, expanding type, retainin 
faps on end and sides; made of extra heavy blac 
fiber. (Same style as No. 25 only with buttons.) 


Pri \ $0.95 
No. 26 TICES Doz. Lot 90) 
FILING ENVELOPES FILING ENVELOPES id 
No. 2. E. M. B. FILING ENVELOPE, string fastener, 
vertical filing 
Prices 50c per Doz. 3.25 per 100. te 
No. 10. ENVO FOLIO, expanding type, holds 60 to eo 
100 copies of octavo, heavy red rope, string fastener. if 
$0.25 
Prices Per D 2.50 
Per 1 20.00 
/ No. 120. FILING ENVELOPE, blanks printed on en- 
j velope for complete inventory and record of per- 
; formance 
; {Per Doz $0.60 
i Prices) 100 for 3.75 
j EMBUR FILING ENVELOPES, ideal for filing band 
and orchestra music. Open top gives ready access to 
A usic. With instr tat 
‘ No Each Doz 100 
j C14. 674x734 0s 
4 No. 120 No. 12-14-16 1¢ x 10 75 6.05 
SHELF BOXES 
ave time money, B-1 $1.30 
B-2 Size 834x111 4x314 1.25 
raer your ottos to ay 
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“Right Road — : 


Wrong Direction” : 


F or ewenty-six years John W. Beattie has been at Northwestern University and during most of that time 
he has been directing the Public School Music Department and serving as Dean of the School of Music. 
His influence on music education and music educators is phenomenal and far-reaching. This is a year of 
Not retirement from education; just retirement from the formal duties of ad- 
His own colleagues have already received several hundreds of letters 
from alumni and other friends who have written messages to him for presentation on retirement. Readers 
of this magazine who have not already written him are cordially invited to write "J.W.B.” either directly 
or, if they would prefer their messages presented formally, to send them to the editor of this magazine. 


retirement for Dean Beattie. 
ministering a School of Music. 


By 
JOHN W. BEATTIE 


Dean, School of Music 
Northwestern University 
Fvanston, Hlinois 


> PRP SOME YEARS AGO we were enjoying 4 letsurely 
motor tour through parts of England and Scotland 
When we reached the border country we began fol 
lowing routes and visiting places described so de 
lightfully in H. V. Morton’s “In Search of Scotland 

Among other things Morton recommends is a monu 
ment to the dead of World War I in the small city 
ot Galashicls SO, 


objectives ina day's tour across the border and on to 


Galashiels became one of the 
Edinburgh As we journeyed, Galashiels became 


On the basis of time and mileage 


strangely elusive 
we should have reached it long since, yet all we saw 
before and around us was heather-clad hillside, with 
seldom a sign of habitation and never a helpful road 
marker. Finally our way was completely blocked by 
the passing of a flock of sheep, all colored a bright 
sulphur. We found later that they had just come from 
the dipping vats. They were herded by a most in 


When the old 


Please sir, are 


telligent dog and an aged shepherd 
man approached our car I called out 
we on the right road tor Galashiels?” He scratched 
his chin, seemed lost in thought for a moment and 
then replied, “Oh aye! ye're on the recht road, ye ken, 
but vere car is heided in the wrang direction 

Now there is a comment which ts difficult to forget 


Hlow often we tind ourselves on the right road but 
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going the wrong way!! In these days, many a teacher 
of music ts in that very predicament, tor teachers of 
music, as of other subjects, are likely to have become | 
the victims of misinterpreted philosophies, especially 
those of educational theorists. The theorists have 
told us You in music should place chief emphasis 
on rich, rewarding experiences.” So, many a teacher, 
blindly following a philosophy with inadequate or 
complete lack of guidance has started otf on a journey — | 
that leads nowhere 

Just what constitutes a “rewarding experience” ? 
Ah, but the theorists are not explicit on that. They 


do hint at the notion that some of us place too much 
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stress on doing and too little on making children 
familiar with the world’s great music. This writer 
would strongly support the thesis that the child gets 
tar more out of some musical performance in which 
he actively participates than through sitting quietly 
and often passively, listening to music reproduced by 
mechanical means or played by others in person. Sing- 
ing an attractive tune can be a rewarding experience. 
Stepping a simple rhythm pattern can bring pleasure. 
Putting melodies to words is fun. Where did we get 
the absurd notion that the “rich experience’ results 
only from contact with what we have come to think 
of as the “music of the masters’ ? 


This observer has the advantage of having spent 
twenty-six years in one school system. Through those 
years he has come in contact with thousands of boys 
and girls. Today he meets those former boys and 
girls, now grown older, in shops, banks, stores, mar- 
kets, and odd places here and there. Surprisingly 
often, he will be greeted by a complete stranger with 
some such comment as the following: “Do you re- 
member way back in 1927, when you led a chorus of 
children in ‘Johnny Appleseed’? I was in that chorus 
and will never forget it.’ “I was one of eight hun- 
dred boys who sang several songs in four-part arrange- 
ments in our old Festival. I can remember how we 
We got it from Jimmy 
Turner but the men in the orchestra couldn't hear 
how we did it. That was fun.” “Do you remember 
the year we sang in the big tent after the gym had 
been torn down? Some of the audience didn't like 
the place but we had a grand time.” 


started without any pitch. 


“Yes,” the skeptic replies, “it is easy to put on a 
big show and give the children a thrill. 
had the help of a symphony orchestra. 


Besides, you 
Try putting 
on a festival in a small country town.” So memory 
takes me back to a country town in Southern Ohio 
where the visit of an evangelistic team had provided 
the community with temporary shelter for a large 
audience and adequate space for a chorus. A group 
of one hundred boys, singing in untson soprano gave a 
performance which many of them stil recall. That 
old favorite of church singers, Adams’ “Holy City” 
was the main feature of the evening. The boys sang 
nothing that could not have been duplicated anywhere 
and the level of performance was just average. What 
Was superlative was the spirit of the singers and the 
rapport between them and audience. Rewarding ex 


perience? Yes_ indeed. 


It is a false idea often given undue emphasis which 
asts into the ash can all music not composed by one 
f the Three B's. Folk music of this and other 
countries, ballads, hymns, even songs made popular 
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through radio, movie or television have a place in the 
school room. Indeed their more frequent use would 
bring a lift to the program of music education. For 
to many a teacher and most of the children, the popu- 
lar musical idiom of the day is something understand- 
able and useful. 

The wrong directionists, in their quest for " reward- 
ing experiences,” sometimes take us to task for spend: 
ing time developing in children a modicum of read- 
ing skill. “Why spend ume giving children a skill 
they will never use?” they ask. Because even a limited 
ability to interpret a simple musical score gives chil- 
dren power to do for themselves. That sort of doing 
is, in itself, valuable. One fourth-grade group chal- 
lenged me to pick out any song in their book and 
listen to them perform it. After satisfactorily dem- 
onstrating that they could make good on their boast, 
I asked how they had managed to learn so many num- 
bers. “Because we can read most of them for our- 
selves. We don't have to depend on Miss Harper 
She only helps us when we get stuck.” Power to do a 
thing well is likely to yield pleasurable experience 

Many of our philosophical friends are so far re- 
moved from the school room that they are unaware 
of how school music is presented, by whom, and in 
what sorts of situations. It is true that there are a 
few cities which maintain programs of instruction with 
special subjects taught by special teachers. Surveys 
made in recent years seem to indicate that by and 
large, taking the country as a whole, music is usually 
taught in the classroom by the regular classroom 
teacher or not at all. That being the case, let us 
make the most of the situation. 
new about it. 


There is nothing 
All early music instruction in this 
country was carried on by the regular teacher under 
supervision of an expert. That was not bad instruc- 
tion either. Out of it grew the somewhat compre- 
hensive system which we think of as quite superior 
to that found anywhere else in the world. We seem 
to be returning to a practice known to our fathers, in 
Maybe 
the term supervision will again become respectable 


which every teacher taught her own music. 


In any case, if all children are making music every 
day in their own class rooms, and enjoying it, there 
will be a benefit. They may not be learning sym- 
phonic themes or fragments of opera, but they will 
be enriching their daily lives through an expressive 
experience which to some degree reaches everybody, 
and which ts possible through no other activity than 


the music lesson. We all want to travel the road 


which leads to musical enjoyment and musical 
enjoyment involves doing, understanding and grow- 
ing. Let's make sure we are on the road «avd headed 


in the right direction. * 
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THE 


SONG OF 
) 


IT’S SPRING! LET’S SING OF OUR COUNTRY’S GREATNESS 


and 
t 


__ 


.HER BEAUTY ...HER POWER...HER GLORY! 


An inspiring musical saga by Roy Ringwald of our nation’s founding and 
growth trom the vovages of Columbus te the death of Lincoln. Freedom 
— the ideal of of our Founding Fathers — is the theme. Freedom of con- 
science, the worth and value of the individual human person, and free- 
dom of democratic action. 


The text is taken from the poems of Americas greatest writers 
Whitman... Longfellow Holmes... Emerson... Lowell and others. 
Combined with Roy Ringwald’s thrilling music, their inspired words 
speak to America with a new fervor and significance in this ringing, sing- 
ing affirmation of faith in our country 


For mixed chorus, narrator and 4-hand piano accompaniment: $1.75, 


Performance time: 32 minutes 


Published as recorded by Fred Waring and his Pennsylvanians 


The Song of America” in its 
Oklahoma City, Thursday, 
Choral Assistant to Fred Waring 


Shawnee Fess | inc. 


EAST STROUDSBURG \\ PENNSYLVANIA 
GOOD MUSIC FOR BETTER PERFORMANCE 


A “MUST” for Music Teachers! 
THE MASTER KEY 


CHROMA TIC 


PITCH INSTRUMENT 
The Standard Pitch for 


the Musical World 
13 Keys Full Chromatic Scale 


NOTE TO SOUTHWESTERN CONFERENCE MEMBERS: Hear” 
premier performance by High School Singers, 
March 8th. Conductor, Lara wea 


MK-1. Full Chromatic 
13 keys. Scale F to F. 
MK.-2. Full Chromatic 


Scale C to C. 
Also available in E- 


13 keys. 
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Wolds Finest All-American Made Harmonicas 


BOURNE rccommends 


For Your Festiwal Program ! 
JOHNNY STRANGER 


A Musical Legend (As American as Uncle Sam) 
For Unison and or Mixed Voices 


Story and Lyrics 


Music By 
PAUL TRIPP GEORGE KLEINSINGER 


Arranged By 
ROSE MARIE GRENTZER 


For School (grades through college), Church and 
Community groups. 


JOHNNY STRANGER may be performed as a 
straight Cantata or as a Pageant—with 
simple or elaborate staging. 


Write for your on approval copy today 


Price $1.25 


Chonralmaster Series 


for 


Mixed Voices (S.A.T.B.) Each .20 
Arranged by Mark Walker 
Edited by Lloyd F. Sunderman 


ALL THROUGH THE NIGHT 
FROGGY WOULD A-WOOING GO 
Old Folk Tune 
GOD OF OUR FATHERS Roberts-Warren 
I'LL TAKE YOU HOME AGAIN KATHLEEN 
P. Westendorf 
German Folk Song 
Spencer-Glover 


Old Welsh 


LOVELY MAIDEN 
THE ROSE OF TRALEE 


A Modern Quickstep Band Book To Top Them All! ! 


BOURNE BAND BOOK 


Easy new arrangements of 15 all-time favorites 
Arranged by William C. Schoenfeld 


| HEIGH-HO 6 WHISTLE WHILE YOU WORK 


11 ONE SONG 
2 THAT OLD GANG OF MINE 7 THE THUNDERER 12 CHARLEY MY BOY 
8 WHEN YOU WISH UPON A STAR 


3 ONE NIGHT OF LOVE 9 SOME DAY MY. PRINCE WiLL '3 WHO'S AFRAID OF THE BIG BAD 
4 WHEN THE RED, RED ROBIN COME WOLF 


COMES BOB, BOB, BOBBIN’ ALONG wiTH A HEY AND A HI AND BEAT MY HEART 
5 BYE BYE BLUES HO HO HO! 15 WASHINGTON POST 


Conductor $1.00 Write for Sample B- Cornet Book! Parts, each .40 


New For Band Now For Orchestra 


Full Sym. Set Set "C" 


S A 
SNOW WHITE FANTASY 8.00 


THE BAND IN STYLE—(Novelty)—A. E. Ostling 3.50 5.00 Arr. by C. Paul Herfurth 


ERA OF PEACE—R. Williams—(May be used 
as acc. to SATB Choral Version) 3.50 5.00 


FESTIVAL OVERTURE—T. F. Darcy, Jr. 4.50 6.50 
THE HIDDEN CITIES—[Overture)—G.T. Jones 4.50 6.50 


(An easy yet effective arrangement from this unusual score} 


American Youth Orchestral Series 


MARCHE FANTASTIQUE--(Concert March) LARGHETTO 6 
—T. F. Darcy, Jr 4.00 6.00 
Orchestrated by Ernest E. Harris 
3.00 450 Basic Set 2.50 Full Set with Full Score 4.75 
Full Set 3.75 Full Score 1.25 
ROMANCE—T. F. Darcy Jr. 3.00 4.50 PROMENADE 108 
ROMANTIC OVERTURE—E. Leidzen 5.00 7.50 Orchestrated by Ernest E. Harris 
THE WALLS OF JERICHO—(Overture)— Basic Set 3.c0 Full Set with Full Score 5.75 
P_ Deniston 450 6.50 Full Set 4.50 Full Score 1.50 


BOURNE, INC. 


799 SEVENTH AVENUE, NEW YORK 19, N. Y. 
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For A Stirring Finale! 


CHORAL PROCESSION 
(Finale — “The Song Of Man”) 
By RICHARD KOUNTZ 


CHORAL PARTS 
SSA-W3249 SATB-W2976 
Mankind marches to triumphant heights spurred on- 


BAND ORCHESTRA 
ward by stirring music. A text of strength and genuine wien ts 
For Entire Cantata 
with Cone 


beauty, plus music of drive and power, make a mag- 


Score Large Orch $6.00 
nificent finish for your program As a commencement Cond. Score roo Small Orch 5.00 
Parts, ea Parts, ea 60 


funale it is unsurpassed. 


The Finale to the cantata “The Song Ot Man” in any of the follow 


ng choral arrangements may be used with the Band ‘Transcription 


SSA-W2318 .60 SAB-W2463 60 SATB-W2316 60 TTBB-W2317 .60 


MARCH OF THE TOYS 
as By VICTOR HERBERT 


Do you want to insure spontaneous, happy ap- 
CHORAL PARTS plause at the end of your concert? Then step 
SA-W3096 20 SSA-W2644 25 lively with the universally popular MARCH OF 
SAB-W3175 25 TTBB-W2592 5 THE TOYS —and parade on to a rousing finish! 
SATB-W3I10L .... 
SATB-W3109 (Choral Parts Only) ........ 20 
BAND ORCHESTRA 
Orch. $6.00. “C Orch 3.50 
Band $3.50 Cond. Score Orch 4.50 Piano Cond 78 
“C” Band 2.50 Parts, ea Parts, ea. 40 


MY LAND 


CHORAL PARTS 


— . SATB-G313% ........... 

By DANIEL PROTHEROE 

A Patriotic Ode of gripping sincer- ; oe zh 

“B" Band $4.00 Cond. Score 
ity. Easy to perform, it packsa Parts, ea 5 


punch that goes straight to the heart 
ORCHESTRA 
Orch $3.50 Piano Cond 60 
Parts, ea 


For your festival program we 
strongly suggest this timely selection. 


A TRIBUTE TO ROMBERG 


Cc 
ORAL PARES Arranged and Adapted by 


SATB-112077......... .20 DOUGLAS MacLEAN 
Piano Score ...... 40 
Great songs, ina varied and colorful medley, pay tribute 
ORCHESTRA to a favorite American composer. Audience enthusiasm 
A” Orch $8.50 is assured by these selections: —FRENCH MILITARY 
MARCHING SONG * THE DESERT SONG DEEP 
Piano Cond 1.25 IN MY HEART, DEAR « YOUR LAND AND MY 
Parts, ea 60 


LAND ONE ALONE GOLDEN DAYS « SOFTLY, 
ASIN A MORNING SUNRISE * ONE KISS * STOUT- 
HEARTED MEN, 


(Piano Accompaniments are available for all these selections ) 
ALL PRICES NET 


M. WITMARK & SONS 


MUSIC PUBLISHERS HOLDING CORP, 619 W. 54th St.. New York 19 


KHEMICK MUSIC CORP 
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After Commencement — 


How Much Music? 


T he literature of ensembles, the lasting value of ensembles and 
— since both the reader and author are practical — the benefits 
of ensemble playing all have their treatment in this article. 


By 
LAURENCE TAYLOR 


Ralph Wolfe Conservatory 
New Rochelle, N.Y 


NUMBER OF s articles in 
A recent years have deplored 

the fact that sufficient com- 
munity orchestras and bands do 
not exist to take care of the in 
creasing number of graduates of 
our high schools and colleges who, 
leaving school with considerable 
performing ability on a band or 


orchestral instrument, are hopefully 


looking for post-school opportunt 
ties to continue their playing. And 
then statistics are cited to show how 
many high school and college band 
and orchestra graduates “never 
touch their instruments” in adult 
life, through lack of a place to use 
their talents. 

But most of these articles have 


stopped short, T think; they ought 


Mr. Taylor, seated, and four members of a group which met faithfully several 
years ago to practice Hausmusik. Since then these players have all maintained 


a record of ensemble work. 
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to have gone on to make the point 
that there is still the possibility of 
music-making the home” for 
those graduates to whom school 
band and orchestra are no longer 
available. And it can here be stated 
that the place where the possibilt- 
tres of music in the home can first 
be emphasized is in the school. It 
should be the duty of the school 
Music program to point out the 
many delightful musical combina- 
tions starting from just two instru- 
ments up into eight, nine and ten 
instruments. The starting point, of 
course, could be the recognized 
Contest List categories 

However, there are a great many 
individual (in some cases almost 
unique) combinations for making 
what the Germans have long called 
Hansmustk, and the Contest cate- 
gories are only a start on the small 
ensemble literature. For example, 
Gustav Holst’s delightful Terzetto 
for flute, oboe and viola is very 
playable and stimulating, yet it 
must be sought for outside the Con- 
test List and it can easily be 
played with either a violin or a 
second flute substituting for the 
oboe. We also have Gail Kubik’s 
Little Suite for flute and two B? 
clarinets, Bartok’s Contrasts for 
clarinet, violin and piano, Glinka's 
Trio Mélancholique tor clarinet, 
bassoon (or ‘cello) and piano, 
Haydn's London Trios tor two 
flutes and ‘cello (or flute, violin 
and ‘cello. or two violins and 
cello). Also to be considered are 
Randall Thompson's for oboe, 
clarinet and viola, Arthur Honeg- 
Rhapsodie for two flutes, 
clarinet and piano, and Florent 
Schmitt's Sovatine en Tito for 
piano, flute and clarinet. A very 
satisfactory “home combination’ 
with quite a good literature are the 


eighteenth-century Trio-Sonatas, 


(Please turn ta pare 36) 
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The Elkhart Instrumental Music Plan 


Ate you looking for a system of organization which is really going to work? The Elkhart Plan 
causes the author to write “One of the advantages of our system is that it produces performers who 
are geared to an average or better attainment level... . In our town, an individual with music apt- 
tude and interest has an opportunity to contribute . . . from fourth grade through adult life.” 


usic, Elkhart, ts) con 
an essential subject 

Growing up with music re 
quires daily attention to the de 
velopment of its understanding and 
a substantial skill which wall allow 
one’s knowledge to speak with un 


derstanding. Careful planning and 


By 
J. FREDERICK MULLER, 


Director Instrumental Music Department 
School City of Elkhart 
Fikhart, Indiana 


organization require a follow-up of — performance of music in adult life 
sound instruction which will not require a training period which 
permit failure. Appreciation and goes hand in hand with the academ- 

© system of educating the whole 


The pictures on these facing pages can be correlated with the body of this child. 


article. Below you find a “chart of organization for bands.” 


In the kindergarten classes, the 
song is the medium of approach. 
From this, the rhythm bands, march- 
ing, and body motion, give expres- 
sion to the rhythmic element in 
music. This is a regular procedure 
in the lesson plan of the kinder- 
garten program. 

There are eleven elementary 
school buildings; and, in the ma- 
jority of these, there is one teacher 
who ts assigned to teach music to 
grades four through six. The first, 
second, and third grades follow a 
course prescribed by the Elementary 
School Vocal Music Supervisor, and 
the song is the medium of approach. 
Specialization in instrumental study 
is introduced in the fourth grade 
and continues through to the con- 
clusion of the sixth grade. Elements 
of notation, fundamentals of read- 
ing music, part singing, perform- 
ance, enjoyment, and the story of 
the song are related to the various 
phases of classroom work. The 
story and the musical content are 
related to the whole classroom edu- 
cational procedure Vocal instruc- 
tion is planned by the Elementary 
Supervisor of Music, and the tn- 
strumental study is planned by the 
Department of Instrumental Music. 


The instrumental music teacher 


is a specialist on brass, woodwind, 
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or string instruments. Instrumental 
Music instructional classes meet 
once a week during the regular 
school day. The size of the classes 
ranges from two to twenty, and the 
instruments may be mixed within 
the string family, mixed within the 
brasses, or the same pattern applied 
to the woodwinds Percussion 
classes meet once a week, and all 
playing is done on practice pads 
The individual performance ability 
of each teacher, on his major in- 
strument, is an important factor 
Each instrumental music teacher is 
teaching in his major field 

Each elementary school building 
has an orchestra ranging from fif- 
teen to thirty-five players, and the 
director ts an outstanding performer 
on a string instrument. Each ele- 
mentary school building has a band, 
ranging from ten thirty-five 
players; and the director, likewise, 
is an outstanding performer on a 
wind instrument. 

A Saturday morning plan of re- 
hearsals permits the organization of 
an All-City Elementary School Or- 
chestra, numbering eighty players 
of full instrumentation, and a band 
of about the same number. Other 
organizations are Junior High 
School All-City Band of seventy 
tive selected players, and an All- 
City Junior High Symphony ot 
eighty-five players. On the ele 
mentary level, this permits the fifth 
and sixth-grade students to play 
on a more advanced level of music 


The same facts are true for the 


junior level, where selected players 
are drawn mostiy from the eighth 
and ninth grades. There ts a festt 
val given by the groups on the ele 
mentary and juntor high levels in 
the spring of the year, at which 
time these groups perform 

On the tumor level, there are two 
schools in our community Each 


mamtains a training band and 


training orchestra, which the 
Mapority oft the seventh-grade 
plavers get their first ensemble 
training on more advanced musk 


It is also the place where students 


on such instruments as string. bass, 
tuba, alto clarinet, bass clarinet, and 
bassoon are started. These players 
may be seventh, eighth, or ninth- 
grade students. In the band are 
begun band articulations, dynamics, 
and balance. The orchestra study 
deals with bow articulations, piz- 
zicato, finger patterns, dynamics, 
and string balance. Both organi 
zations are introduced to the baton 
technique and the response 
phrase design, as interpreted by the 
conductor's baton. 

The juntor concert band and con- 


cert orchestra are the next step, and 


they include eighth and ninth-grade 
students and a very few of the ad- 
vanced seventh-grade players. In 
this, the training includes advanced 
stages of the study which ts intro- 
duced in the seventh-grade training 
organizations. A higher level of 
musical literature is performed, 
and public concerts are presented 
each season by these major junior 
high school musical organizations. 

The training bands and orchestras 
rehearse three days a week during 
the school day. Rehearsal periods 
run fifty-five minutes length. 
The concert organizations of the 


(Please tan to page 39) 


Via pictures of the orchestra organizations of Elkhart as shown below the 
reader gets an idea of the “chart of organization for orchestras.” 


ELKHART SYMPHONY ORCHESTRA 


ALL CITY JUMOR HIGH ORCHESTRA 


TWO JUNIOR HIGH SCHOOLS 


AU-CITY GRADE $cHOUL 
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Talent in Abundance 


Here's a pattern for using talent — and finding talent — that should be followed in 


many localities. 


T SEEMS A waste of talent and 


recreation, not tO mention in 


teresting musicals, to reserve 
community choruses for an oratorio 
at Christmastime and a cantata at 
Easter. However, this seems to be 
the fate of the thousands of adults 
who like to sing and can do a good 


job of it 


In every city there 1s an abun- 
dance of talent that needs only to 
be brought together to achieve re- 
markable This 


mature, conscientious and, in 


results talent 1s 
the 
matter of this new recreation, very 
enthusiastic. Let me cite, as just 
another test case, the short but live- 


ly history of the Lincoln College 


Perhaps this ‘success story” will do things for you and your community. 


By WILLIAM H. TAGG 


Director of Music, Lincoln College 
Lincoln, Ilinois 


Community Chorus, in Lincoln, 
Ilinots 

From a motley crowd of insu 
ance salesmen, music teachers, high 
school and college students, clerks, 
executives and housewives, which 
arranged itself in rows one night to 
sing through a few standard choral 
numbers, this community chorus has 
grown in a year's time to become a 
unique choral organization with a 
that will 250 


repertoire exceed 


A view of part of the Lincoln College Community Chorus 
concentrating during a rehearsal for the Christmas program. 


Fducational 


Music 


of singing 
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compositions a year, including 
major works 

This growth has been dependent 
on the theory that people from all 
walks of life and various musical 
interests need a completely diversi- 
The Lincoln Col- 
lege Conmmunify Chorus, which 1s 
sponsored by this private junior 


college as a public service, recently 


hed repertoire. 


presented Faure’s Requiem, 
hearsed a ninety-minute concert of 


and 


started plans for producing a Gil- 


ancient and modern = carols 


In ad- 
dition, they rehearsed Hindemith 


bert and Sullivan operetta. 


Chansons, Martinu madrigals and 
other compositions for early 
spring concert. Also on the sched- 
ule was the weekly radio program 
of choral music and dramatics that 
had to be rehearsed and recorded 
This schedule is carried on simul- 
taneously by a group of adults that 
rehearses only once a week! 

The Lincoln College Community 
Chorus was organized when it was 
found that there was an abundance 
this 


talent in city of 


fourteen thousand However, as 


any director of adult musical or- 


ganizations will attest, there 1s 
many a slip twixt the talent and 
performance. The conductor often 
has his hands full of tenor temper- 
ament rather than harmony. Ama- 
teur talent that has been frustrated 


by business and homemaking some- 


| 
} 


d 


n 


Insurance salesmen, music teachers, high school and college students, clerks, ¢ secutives, and housewives have a yearly 


repertoire exceeding 250 compositions in this Lincoln College Community Chorus of which the author is the director. 


times 1s harder to integrate than the 
so-called egotism of professional 
musicians. Happily enough, how 
ever, the rigorous schedule makes 
sisters and brothers of the hetero 
geneous group of musictans in 
Lincoln. 

The Jasssez fare type of concert 
planning works very adequately 
with the Lincoln group. the 
summer, when the chorus ts taking 
it easy with a few simple numbers 
each week, dozens of suggestions 
come in for the following year's 
work. A music teacher suggested 
the Gilbert and Sullivan that is cur- 
rently in production, a bookkeeper 
picked the Regaiem that received 
excellent notices in cities where it 
was presented last fall and wintei 

almost every member of the 
chorus donates his opinion on the 
various Compositions that are tried 
every week. All this results in ex 
cellent programs, both from the 
performers and the audience's point 
of view. This full-flavored pro 
gramming meets almost all levels 


of must APprec ation and IS educat 


ing both the singers and the 
listeners to higher levels of enjoy 
ment 


Another extremely interesting 
activity of this chorus is the sing 
ing of new, unpublished compost- 
tions, A full program of chorai 
music from the pen of J. Clarendon 
McClure, including a mass and 
other compositions, was presented 
last Spring. The composer travelled 
from Mobile, Alabama, to conduct 
his work and receive an honorary 
degree from the college. His in 
teresting music and personality 
stimulated the young group greatly 
Plans are now being worked out to 
produce a concert of other un 
published) material, the majority 
from the Midwest and Southeast. 
later this vear. Some of the must 
is already in the repertoire of this 


organization 


HE rehearsals themselves follow 
a collegiate format but frequent 
ly stray far from this more formal 
pattern to anything that will get 
the best results. Seating is frequent 


ly changed according to the type ot 
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music sung Rovers are used in 
many of the compositions, singing 
alto, soprano or tenor, when the 
need arises 

The first portion of the rehearsal 
puts the polish on the numbers to 
be recorded for radio, the singers 
having studied their parts at home 
The recorder is then swung into 
action and with the school’s tine 
speech instructor narrating, — the 
half-hour choral show is “w rapped 
up Ditterent soloists from the 
group also have parts in the pro- 
gram 

After a five minute break for 
smoke and water” the members 
pitch into the new music or the 
major effort of the moment. Sug 
gestions come from every section, 
the accompanists and the director 
The pace ts not leisurely at these 
Monday evening rehearsals and the 
recruits in the group are usually 
gasping for breath toward the end 
of the 215 hour practice 
The Lincoln Community Chorus 


has no trouble finding new blood 


(Please turn to page 51) 
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The Diamond Band in full dress poses on the Temple University football field. 


Acres of Diamonds Come True 


OHN H. JENNY. director ot 
Bands for Temple University in 
Philadelphia, believes that in a 

good marching band, music should 


No drills or 


dances should make it too difficult 


always be paramount 


for musicians to perform excellent 
musical accompaniment 

This ts the contention of a man 
Band 


trom the same philosophy on which 


who created the Diamond 
Temple University was built. Jenny 
started the band in 1947, and with 
in a year it was recognized as one 
of the finest college bands in the 
East: now it has attained national 
fame 

Beginnings of the University 
band date back to 
George H. Frey, 


bandmaster at 


1925, when 


been 


College in 


who had 
Girard 
Philadelphia, was band director for 
three years. H. Edward Pike then 


received the baton, and it 


until 1936. A highlight of band 
history 1s the 1934 Sugarbow! game 
At that time, Jenny was student 
manager of the “Temple University 
Band 


interest began when he was an 


as it was known, so that his 


undergraduate 
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Auditions, finances, awards, uniform problems — all 
these are discussed in an article concerning the develop- 
ment of the Temple University “Diamond Band.” 


By JANICE L. LEKOFF 


Philadelphia, Pennsyivania 


When Jenny took over, he vit 
tually had to create a new band 
Vacancies made by the war, coupled 


W“ ith vears of inadequate equipment 


and finances had all but destroyed 
the old T.U. Band 
Few people other than T emple 


undergraduates and alumni are 


familiar with the story of “Acres 


of Diamonds,” the lecture which 
Russel H. Conwell delivered many 
thousands of times to procure the 
money to found the University 
dealt 


story of a man who crossed conti 


Conwell’s lecture with the 
nents to find diamonds, and when 
he returned home, disheartened, he 
diamonds 1n_ his 

The 


course, that opportunity 1s every 


discovered own 


back yard axiom was, of 
where; it need only be explored 
and utilized by the individual seek 


Inge SUCCESS, 


March-April 1951 


Jenny felt that this heartwarming 
story should be capitalized on in 
all phases of University activity, 


and therefore adopted the title of 


Diamond Band” instead of the 
more prosaic Temple University 
Band. In keeping with this idea, 


the Band has as its standard forma 
TU" embodied in a 


which 


tion a large 


diamond covers over an 
acre 

Two things emphasize the rea 
sons for the exceptional character 
and development of the Diamond 
Band: the morale and sincerity of 
band members, who do an amazing 
job with only two hours of prac 
tice a week; and the unusual for- 
mations im which the band spe 
cializes 


Unlike 


which concentrate on military music 


many university bands, 


(Please turn to page 47) 
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WARSAW HIGH SCHOOL BAND Percussion Section includes, lett to right. EDITH LAUGHLIN, MAJORIE LATIA, JUDY PLUTTER, 
BAikBARA ANGLIN, ROBERT WILLIAMS, CHIC MOORE, JOHN KING, BILL MINER, ALLEN MORLHEAD and BESSE MALLERS. 


THREE-TIME FIRST DIVISION WINNER 
Uses Leedy & Ludwig 


For the past three years, the Warsaw Indiana High School Band has won tirst 


division honors in its class—in both marching and concert competition. The \NS Fly 
director, BASIL O'RIELLY, gives much credit to complete instrumentation, NS “p 
especially that of the percussion section which is completely LEEDY & LUD- SY ~ 


WIG. Included, and shown in the photo, are... National model tympani, ° ¥ Ls 
Cathedral chimes, three bell lyra, three 8” x 15” Concert King snare drums, = ) 
16” x 32” Broadway bass drum, four 12” x 15” National model street drums, two a VW 
10” x 28” National model Scotch bass drums e 


Bandmasters and Music Educators can be sure ot 


bands and orchestras it their percussion sections are /i//) w 
nf equipped to properly render every musical arrangement. See § INS 


your Leedy & Ludwig dealer today for details. 


FREE DRUMMER’S AID ; LeEDy & LUDWIG, Department 325 Elkhart, Indiana 
FOLDER! | Send new FREE Drammer’s And tolder without obligation. 
| 


Name 

Address 

City, Zone, State 
School 

LTD., ELKHART, INDIANA 


My Position 
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AMERICA’S 
BEST-LOVED CANTATAS 


BALLAD FOR AMERICANS Robinson 


THREE PART—5S.S.A 
Alice Blue Gown 
Autumn Serenade 


ba Blue Moon 

j s 1.00 Dancing Snowflakes 
Vocal n 1.00 Deep Purple 
Book Edition 50 Forever And Ever 
Small Orchestra 6.00 Heart That's Free, A 
Full Orchestra 9.00 Holiday Greetings 


If Love Were All 


CAVALCADE OF AMERICA Cameron-Savino | } ti See You In My Dreams 
Cantata Edition sed voices, narrator The Glory Of The Sunset 
hes 1.00 life ls A Dream 
Small Orchestra 4.00 | Love Here Is My Heart 
Full Orchestra 6.00 « Moonlight And Roses 
; # More Than You Know 
WORLD OF TomonRow Tarr-Savino M-O-T-H-E-R 
Edition My Blue Heaven 
n anor My Own America 
v ra 1.00 One Day When We Were Young 
Small Sectesien 4.00 Over The Rainbow 
Full Orchestra 6.00 Rio Rita 
Rose Room 

MARCHING ALONG Savino-Latouche Siboney 
Centate Edition and Song Of love 

Jue 1.00 Stairway To The Stars 
Full Band 6.00 Three O'Clock In The Morning 
Symphonic Band 9.00 Through The Years 

Time On My Hands 

©, WONDROUS STAR Tarr-Savino 4 When It's Springtime 
Cantata Edition r mixed 1.00 In The Rockies 


Orchestration Rental Fee on Application) 


MODERN CONCERT SERIES FOR BAND 


Wonderful One 


SECOMMENDED FOR SCHOOLS 


SECULAR CHORUSES 
FOUR PART—S.A.T. 8B. 
Anchors Aweigh 


Blue Moon 

Charmaine 

City Called Heaven 
Forever And Ever 
Good Night Sweetheart 
Great Day 
Hold On! 

| Hear Amer 
laura 

Li'l Liza Jane 


ica Singing 


Marching Along Together 

My Own America 

Peg O My Heart 

Rio Rita 

Song Of love 

Sweet And Lovely 

Thank God For A New Born Day 

That Lucky Old Sun 

That's What God Made 
Mothers For 

United Nations On The March 

Waltz You Saved For Me, The 

Way Up In Heaven 


Wedding Of Jack And Jill 
When | Grow Too Old To Dream 
When It's Springtime 

In The Rockies 


Whiffenpoof Song. The 
Whispering 
Without A Song 


FOUR PART —T.T. BB 
A Toast To America 
Alice Blue Gown 
Anchors Aweigh 
Chlo-e 
City Called Heaven 
Darktown Strutters’ Ball 
Daybreak 
Dear Old Girl 
Drums In My Heart 
Gang That Sang 
Heart Of My Heart 
Great Day 
Hawaran War Chant 
| Got A Mule 
lit liza Jane 
Marching Along Together 
Nobody Knows The Trouble 
lve Had 
Pagan love Song 
Song, The 
Roque Song, The 
Sleepy Time Gal 
That Lucky Old Sun 
Time On My Hand 


Rangers 


Temptatior 
Washington And lee Swing 
When It's Springtime 
In The Rockies 
When You Wore A Tulp 


Whi flenpoof Sona. The 
Without A Song 


Price 20c each — Send for FREE Specimen Copy 


SCHOOL ORCHESTRA SERIES 


(Concert Size) 


BLOSSOM TIME OVERTURE........Arr. by David Bennett 
IRENE OVERTURE....................... Arr. by David Bennett 
Arr. by David Bennett 
PAN-AMERICAN PROMENADE..Arr. by David Bennett 
RIO RITA OVERTURE................ Arr. by David Bennett 
Arr. by Walter Beeler 
LS Arr. by Charles L. Cooke 


Price—Full Band $6.00 © Symphonic Band $9.00 
Send for FREE Conductor Part (Condensed Score) 


* 
MODERN CONCERT SERIES FOR BAND 
(Octavo Size) 
THREE O'CLOCK IN THE MORNING. Arr. by Paul Yoder 
TIME ON MY HANDS.................... Arr. by Paul Yoder 
LISTEN TO THE GERMAN BAND 
Arr. by Wm. C. Schoenfeld 


Price—Full Band $2.50 © Symphonic Band $4.00 
Send for FREE Conductor Part (Condensed Score) 


THE BIG: 3 MUSIC CORPORATION 
Sales Agent for ROBBINS MUSIC CORPORATION 


FEIsT, 


(Concert Size) 


ALICE BLUE GOWN................ Arr. by MERLE J. ISAAC 
BLUE Arr. by PAUL HERFURTH 
Arr. by MERLE J. ISAAC 
Arr. by PAUL HERFURTH 
MANHATTAN SERENADE....Arr. by €. PAUL HERFURTH 
ON THE TRAIL.................. Arr. by C. PAUL HERFURTH 
OODLES OF NOODLES................ Arr. by PERCY FAITH 
OVER THE RAINBOW ............. Arr. by MERLE J. ISAAC 
PARK AVENUE FANTASY Arr. by C. PAUL HERFURTH 
RANGERS’ SONG..................... Arr. by MERLE J. ISAAC 
Arr. by MERLE J. ISAAC 
SONG OF LOVE... Arr. by MERLE J. ISAAC 


Price: Set A—$4.00 Set B—$5.50 Set C—$7.00 
Send for FREE Piano-Conductor Part 


52 West 52nd Street, New York 19, N. 


INC. MILLER MUSIC conporatig 
; : 
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. 
Onl when we relate aptitudes with edu- 


cation and job possibilities in 
ion will learn how 
students find real outlets for 


we to 


realistic fash- 
help music 
their talents 


rather than force them into work for which 


they are not prepared.” 


By 


BERTHA McALLISTER 


New York 


Syracuse, 


HAT DO YOU want to 


do when you finish col- 
lege? 


ot 


the most frequent questions on a 


This is one 


campus today. It is also one of the 
most pertinent questions youny peo 
ple ask during their college years. 
Some meet the tissue satisfactorily 
Thousands more come up to the 
day of graduation with only a big 
question mark for an answer. Each 
wants security and a chance to work 
in a situation which will help him 
be happy. However, with the vast 
number of graduates leaving the 
colleges each year it is an issue that 
is not fully realized by a large num 


bet of students 


the situa 
At 


least the greater number of students 


In the field of music 


tion is a little more specify 
who enter a school of music feel 
that they have a general direction 
Yet 1s 
this generality sufficiently helpful 


in which they are going 
or is it only strong enough to be 
frustrating in the face of the com- 
petition which faces young must- 


cians? Does the student know the 


facts about job possibilities in music 
or does he know only that he liked 
music when in high school? Fur 
ther will he know job possibilities 
when he leaves the school four 
vears later? 


Recently 


of music graduates, at 


conducted a survey 
least three 
fourths of whom had taken Public 
School Music Of 


replying to the questionnaire SOC, 


courses those 
expressed that they had felt the 
need for vocational guidance when 
in college 

How 


teaching on the college campus 


often in your every day 


have you heard the implication, | 


want to do concert work but I'm 
taking Public School Music just in 
Ot 


have 


case I don't make it” ? those 


who “don't make it” you 
stopped to think just how many 
will be happy, successful teachers 


if their one motive is that noted 


above? If then, teaching 1s not 
the answer I wonder if we as edu 
cators don’t owe them a chance to 
try something in which they really 
can be happy and usetul 

Music 
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Vocational guidance is a fairly 
new field. As long as occupational 
needs out-numbered applicants, in 
dividuals could shop around until 
they found satisfactory Occupations 
But within the last twenty-five years 

To 


day it behooves every potential em- 


this balance has become upset 


ployee to prepare for an occupa- 
tion im as scientific a manner as he 
can do 
attord 


Also every employer can 
to look around 
he is getting an employee who 1s 
fitted for As a 
vocational guidance has become an 
field of 
counseling both to individuals look- 
hive 


who search for the right people to 


to be sure 


the work result 


increasingly important 


ng work and for employers 


fill vacant positions 


LL vocational guidance must be 
bifocal in nature. First we must 
the skills, 


his interests, and his potentialities, 


know individual: — his 
Second we must be equally familiar 
with the tield of occupations open 

to those with his qualifications 
How can we tind the potentiali- 
(Please 


turn to page 52) 
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\lusic and the \lovies 
like 


oO YO music with yout 
Movies of does it distract your 
thoughts from the picture? There 


Hollywood 


that if the audience pays 


ire some producers 

who think 

(uniess its 


attention to the must 


comedy or opera), the film 


poor Orher 


that 


must 


singing and 


believe playing 
interwoven with the act 


Richard 


arts his 


sh De 


ing, as the famous 


Wayner united these 
music-dramas (operas ) 


Music has always been assoctated 


with the movies. It holds the story 
helps to create moods, 
and tells us much that even dia 


sannot express But it must 


always be secondary in importance 


the story being told on the 


scercen 


In the days of the silent picture, 


appropriate music was played the 


furnish a background for the story 


song hits and famuliar 


classics of the day were used. To 


lay each picture has a statt of musi 


cuins working on tts) production 
vou 


heard the violins 


shiver” while the hero walks in 


the dimly-lit alley where the ban 


lits are lurking? Some Hollywood 


producers like to use the string 


orchestra to provide a background 
ror emotional scenes. Others create 
atmosphere by writing little or no 
their 


melody in Nusic The pro 


ducers know that the “background 


music has won many an audience 


By FLORENCE C. BEST 
Union High School 
Grand Rapids, Michigan 


a tili that otherwise might have 
Hop 

Sometimes the composer writes 
to describe the 


a musteal theme 


underlying idea of an entire pi 
ture. Then he writes variations on 
this melody, similar to the way 
Bach and the other great composers 
their themes 


“Wrote Variations on 


He uses a ay lilting stvle for 


happiness, pathetique” mode for 
| 


tiie sda 


scenes, and produces ditter 


ent ettects by giving the tune to 


Various mstruments. Sometimes a 
theme ts used to describe each char 
acter, in the same manner as Wag 
ner used the musical theme, which 
we call the destmotif 

One popular style in Hollywood 
Mickev-Mouse 


mimics everything that happens on 


is the Music It 


the screen, ascending the scale 


when the smirking child prodigy 
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climbs the stairs and tumbling in a 
heap when she surrenders to the 


laws of gravity. This is realistic 


music. If used too much, it makes 
the audience too conscious of the 


MUSK 
For historical tilms, the composer 


must be familiar with music of all 


periods and countries. He must be 
able to write his music in any of a 
number of stvles which the picture 
might demand. Geographical films 
call for native music folk 
tunes. In these ways thessomposer 


makes the music reflect the pertod 
of the picture 

Two of the most popular film 
biographies of great musicians are 
Remember” and 


Song to Song 


of Love Although the true stor 


es of these composers have been 
I 


changed, the pictures do much t 


ward helping us discover new 


worlds of music. In some cities the 
shelves were swept clear of Chopin 
records after “Song to Remember 
Another type of film which fea 
tures music especially ts the musical 
comedy. or Do you re 
Maytime,” “Rose 


Naughty Marietta 


operetta 
member seeing 
Marte 
starring Nelson Eddy and Jeanette 
MacDonald 7 


Sometimes the 


and 


film as built 


around a story written to feature 


Most 


have seen movies starring the Met 


vreat musicians likely you 


ropolitan Opera singer, Lauritz 
Melchior, the great violinist, Jascha 
Heifetz, or the popular pianist, Jose 


lrurbs 


(Please turn to page 3S) 
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The May Pole Dance 


H ere are some of the clearest instructions the editors have yet seen for performing 


your May Pole Dances. These can be done from kindergarten through seventh or 


eighth grades, in daylight or, perhaps with the aid of car headlights, in the evening. 


By 


IDA MILLS 


Monett, 


OR SCHOOL entertainment 
| Nee is no more colorful and 
spectacular one than the May 
Pole Dance It is seasonal and 
comes at the time of the year when 
the children are feeling the call of 
spring and of outdoor sports and 
they will enjoy every practice 
The May Pole Dance can accom 
modate any number of children 
since the number of poles used ts 
limited only by the space of ground 
where the entertainment is to be 
given. There should be an aver- 
ave of 16 to 20 pupils to the pole. 
according to the age group 
The dance ts especially suited to 
the pupils of the first six grades 
inclusive, but can easily be adapted, 
if desired, to boys and girls of the 
seventh and eighth grades 
The equipment of the May Pole 
Dance 1s simple and inexpensive 
The poles should be 2x4's) and 
about fourteen feet long. These 
should be imbedded in the earth 
ten or twelve inches, and the hole 
well packed with rocks and dirt so 
as to insure stability. At the re 
aquired distance from the pole 
(about eight or ten feet), a circle 
should be drawn and generously 
sorinkled with lime or some white 
powder as it will enable the chil 


dren to keep the proper distance 


from the pole as they march around 
it 


WILHELM 


Missouri 


The streamers for the dance 
should be approximately six yards 
long and six inches wide. If the 
material is a yard wide six stream 
ers can be cut from every six yards. 
The sides of these should be 
hemmed except on the selvage 
edges. (If the parents buy the ma- 
terial in groups the expense ts nom- 
inal.) Improvised streamers should 
be used by the pupils until the final 
practice. These makeshift stream 
ers can be of any material; each 


child should provide his own 


The streamers should be of con- 
trasting colors, such as red and 
white, or red and green—one color 
for the boys, the other for the girls 
The streamers, with the colors al- 
ternating, should be securely tas 
tened to a wire or a strong cord in 
a loop 4 little larger in circumter- 
ence than the pole, so it can be 
slipped over the top, with a net 
work of cords to prevent the loop 
from slipping down the pole when 
the dance ts in progress; this meth- 
od makes easy work of removing 


the streamers 


HE children taking part the 
entertainment should line up in 
the schoolhouse if the drill is given 


on the school ground, or in the 


(Please turn to page 37) 


Even with impromptu lighting your May Day Dance can be a success. Here 
the insensitive film shows only one group clearly yet the other groups were 
actually just as visible to people watching the dance. 
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NEW CHORAL 
PUBLICATIONS 


To Be Released March Ist 


SWINGA LOW, CHARIOT. (Rhythm Revival Version) Spiritual—Cain 
(SATB, 8 Pts. No. 81190) (TTBB, No. 82156) (SSAA, No. 83215) 
JONAH SWALLOWED THE WHALE! Noble Cain 
(SATB, No. 81192) (TTBB, No. 82155) (SSAA, No. 83216) (SAB, No. 88058) 
ROCKA MY SOUL! (SATB, 8 Pts. No. 81193) Spiritual—Cain 
LET THE BRIGHT SERAPHIM. Handel—Runkel 
(For Junior and Senior Choirs With Organ and Trumpet — No. 84363) 
THE HARP. (SATB, 8 Pts. No. 81191) Noble Cain 
THE LORD REIGNETH. (SATB, No. 84362) Frances Williams 
THE LORD IS MY SHEPHERD. (SAB, No. 88570) Noble Cain 
THE BREAD OF GOD. (SAB, No. 88569) Noble Cain 
DE GOSPEL TRAIN. (SAB, No. 88059) Spiritual—Cain 
JOSHUA FIT DE BATTLE OB JERICHO. (SAB, No. 88060) Spiritual—Cain 
OLE ARK'S A-MOVERIN'. (SAB, No. 8806! } Spiritual—Cain 
RELIGION IS A FORTUNE. (SAB, No. 88062) Spiritual—Cain 
SO'S | CAN WRITE MY NAME. (SAB, No. 88063) Spiritual—Cain 


Single Copies ‘On Approval” 


4 


1C. 
for aureate ane ement pregrams 


HAROLD FLAMMER, INC. 


Music Publishers 
and 
Dealers in Music of All Publishers 


251 WEST 19th STREET NEW YORK 11, N. Y. 
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As long as author Cain tells the editors to “go ahead and supply any 


Opportunity to slip in pictures such as this one which has come to us 


illustration you see fit” we continue to have an 


as a separate contribution. Here you see a very 


nicely costumed presentation of the “Mocking Bird” as sta ged in 1950 by The Mt. Carmel High School Choral Group, 
Wyandotte, Michigan. Sister Mary Paulette is to be thanked for sharing the picture with us. 


Observation and Comment 


[This time Mr. Cain ranges from a discussion of 
the source of the Rio Grande, through informa- 


tion about the Pleiades, 


meanwhile touching on 


literature, musicologists, contests and Bing Crosby. 


By NOBLE CAIN 


Los Angeles, California 


INCE LAST. observation and 
alee the world has turned 

onward and little boys turned 
men have played with God's invisi 
ble forces in the desert of Nevada. 
When one ts awakened at just be- 
fore sunrise actually awakened 
from sound sleep from over 300 
miles away just by the awful 
brilliance of light that matches that 
of the sun, you can get an idea of 
what's going on. God help. the 
educational world that has brought 
us to such a pass, or rather impasse, 
that we actually practice with such 
things as potential weapons of de 
struction of the very human race. 
It is my considered judgment that 
the great Ruler of the Universe will 
intervene and that the time ts not 
far distant 


Travelling has not been so won 
derful during the first days aftei 
the New Year. One trip took me 
into the middle west again and 
into that coldest of cold snaps that 
really froze. When “sick” boys 
were on strike at the same time the 
trains were from six to erght hours 
late. Stations were again jammed, 
almost as badly as in last war times, 
with young Americans going to 
camp and to service stations, was 
ing and weeping goodbye to those 
who had to stay behind. More 
heartrending than the expressions of 
young wives and sweethearts were 
those of the parents, often past 
middle life and often apparently 
in needy circumstances as thev saw 
What seemed to be the only hope of 


their later years of life fading into 
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the murk of a train coach. Often a 
farmer with gnarled hands and his 
wife with a shabby heavy-duty old 
coat fought the cold and the tears 
at the same time. We are truly 
entering the “great tribulation. 
It is here It is here and hasteth 
greatly; the strong men shall cry 
there bitterly 

The old prophet continues t 
comment I] wall bring distress 
upon men that they shall walk as 
blind men their blood shall be 
poured out as dust; their silver nor 
their gold shall be able to deliver 
them in the day of the Lord’s wrath 
Seek ye the Lord it may be ve 
shall be HID away in the dav ot 
the Lord's anger. Does that 
sound old fashioned? Does it 
sound as if | have suddenly turned 
preacher I'm just observing and 
commenting by the conclusions ot 
common sense. 1 think that what 
we need is not one day of national 
prayer but ere) day one of national 
prayer. In the meantime and co 
incident with such action, all race 


(Please turn to page 43) 
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NOW FINER THAN EVER! 


Not many years ago a clarinet almost identical to this one 
sold for more than $200.00. At that time, Boosey and 
Hawkes made this realistic decision: To confine production 
to a single model, the 17 key, 6 ring, B-flac plain Boehm 
ised by 9 out of 10 clarinetists. The economies in special- 
izing soon became evident... with the result that cthou- 
sinds bought Edgwares in preference to higher priced in- 
struments. Today's Edgware is finer than ever. You are 
cordially invited to compare its easy response, lightning 
action, wonderful tone and intonation to any other clarinet, 
regardless of price. Do this, and you'll know why the 


Edgware has become the most popular clarinet in the world! 


GRENADILLA WOOD STUDENT EBONITE 


Seosoned, genuine grenadilla through- Has same features, same fine response 
out even the bell as demanded by and action as the grenadilla wood mod 
professionals. Retail price includes oa e! Black ebonite will not crack due 
beautiful French-style case, mouthpiece to weather changes Retail price in 
goture, reed, lyre, swob and cork cludes same case and accessories as 
grease listed under wood mode! instrument 


Ke 4 
£ Kall five year 
with each 


POWERFUL THROAT REGISTER 


because of size and place 


ment of these tone holes, 
perfectly synchronized with 


the bore 


A BRIGHTER, LIVELIER TONE 


is yours with an Edgware 


| 


becouse of its new bore 
Perfect 11 balance in all 


registers 


q 
MORE CARRYING POWER 
in bell tones by virtue of 


new proportions 


WRITE BOOSEY & HAWKES, Department 392, Lynbrook, New York for free folder and name of nearest 


dealer. In Canada, Boosey & Hawkes, Toronto 
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Scheduling the Band Rehearsals 


“If you don’t have an ideal time schedule, don’t just gripe about it, do some- 
thing about it. Practically every situation can approach the ideal if... .” 


By 
A. L. FRITSCHEL 


Assistant Professor of Music, Band Director 
Western Ilinois State College 
Macomb, Illinois 


Hk SUCCESS OF the high 
lene band depends to a 

large degree upon the favora- 
ble or unfavorable scheduling 
of the band rehearsal in the 
school class schedule Consol- 
dation of school and general 
acceptance by the general public of 
instrumental music are only two 
of the factors which have helped 
gain recognition for the music pro- 
gram during the past several dec 
ades. Today, although some musi 
organizations still practice outside 
regular school hours, in the majority 
of situations the band rehearsal 1s 
now scheduled as a regular class 
However, although the re- 
hearsal becoming rec enized as 
a curricular activity, unfavorable 
time scheduling still exists in many 
tions For Various reasons 


many students stil cannot partic 


pate in band activities. The prob- 
lem which this article will endeavor 
to discuss is the problem of sched- 
uling the band rehearsal so that 
the maximum amount of time can 
be made available, making 1f posst- 
ble for all interested persons to 
participate in the band activities 


Minimum Time Requirements 
ACK of rehearsal time ts one of 
the perpetual complaints of 

band directors. Commonly heard 
\ e just 
didn't have time to get ready,” and 


are such statements as, 


If we only had more time availa 
ble we could have done much better 
than we did 

Ideally it would be nice to have 

300 minutes a week for full band 
rehearsals. It is gratifying to no 
tice the number of schools which 
do have that amount of time avatla- 


ble. However, various survevs have 


shown that about half of that 
amount, or 150-180 minutes ts the 


median amount of rehearsal time 
for the average high school band 
This limited amount of time should 
be considered the absolute mini 
mum. The attaining of this mint- 
mum should be possible in almost 
every school situation. Preferably, 
the wnimum for full band rehears- 
al, should be 180 minutes a week 
This 1s the equivalent of three one- 
hour rehearsals. We want all 
public performances to be as well 
prepared as possible and any less 
time than this suggested minimum 
will seriously limit the number and 
quality of public appearances. The 
ability of the band director to sell 
the instrumental music program to 
the public and to the school admin- 
istration wall largely determine the 
amount of time which will be made 
available. With recognition of the 
place of the band ino school and 
community functions, more rehears- 
al time will be made available 
With the emergence of instru 


mental music as an accepted 


(Please turn to page 40) 


The author, A. L. Fritschel, With the Western Hlinois Concert Band. 
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The Chicago Symphony Woodwind Quintet is comprised of, left to right: JEROME STOWELL, clarinet; 
WILBUR SIMPSON, bassoon; PHILIP FARKAS, French horn; RALPH JOHNSON, flute; ROBERT MAYER, oboe. 


ALL MEMBERS 


Chuvago Symphony Woodwind Cuulet 


PLAY CONN INSTRUMENTS 


Acclaimed by critics as the outstanding en 
semble of its kind in the country, the Chicago 
Symphony Woodwind Quintet is making mu- 
sical history in its concert and clinic appear- 
ances throughout the country. Each member 
is a key musician with the Orchestra and an 


unusually fine artist in his own right. 


The Quintet has won wide recognition for 
its variety of color, tonal balance, dynamic 
effects and general musical excellence. The zest 
and expression with which they play presents 


a new musical experience to the listener. 


cee Vou 


r Conn dealer tor further informa 
tion about this amazing group... and for 
demonstration of the Conn instruments thes 
plav. No obligation. CONN BAND INSTRI 
MENT DIVISION, C. G. Conn Led., Dept. 316 


Elkhart, Indiana. 
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Andrea, the “student assistant” iy shown at the left, helping Mr. Watson to work with the younger students. 


Man Trouble 


By 


ROBERT N. 


McGREGOR 


Supervisor of Music to Board of Education 
for Etobicoke Township, 
Ontario, Canada. 


ow TO GET children started 
| ‘ on a good vocal tone should 

be easy. All young children 
learn most things by imitation 
They learn to talk by imitating the 
vocal sounds of their parents, 
brothers, sisters and other friends. 
So, they learn good vocal tone at 
home. Then again... maybe they 
don't. If there is no good vocal 
tone at home or they hear it only 
once in a while, there won't be 
much imitation. ‘Even if father’s 


tone ts fine, mother’s tone and pitch 
is much more like the child’s natu 
ral tone. So... oft we go to 
school and it is now the job of the 
teacher to establish the good vocal 
tone and pitch, 

After the little child gets ad- 
justed to school life and all the 
members of the class are joining in 
unison songs, the teacher has a 
chance to find out who ts “‘out-of- 
tune.” It is not hard to find out. 
They usually outnumber those who 
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are on the right pitch. The teacher, 
properly coached, 1s then in a post 
tion to start tone matching. She 
will start out with such stunts as 
“tooting” like a train, being a fire 
siren and many others to try to get 
the individual into a range around 
high on the treble staff. When 
one note is finally matched we try 
for two. A “‘coo-coo” call from 
the ¢ down to © or a “yoo-hoo” 
with the same notes is the next 
step. When this is achieved, an 
with “IT can sing” or other 
suitable words establishes the basic 
chord and progress should be much 
happier. Musical roll calls and 
songs based on the above fragments 
of melody will make these patterns 
stick. Persistance and good humo 
usually win out eventually and the 
high tones are properly started 
The child matches the teacher's 


(Please turn to page 30) 
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LIKE IT HERE 
Band acct 
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Bole SATB & SSA 
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Samples of 


ELKAN-VOGEL CO., INC. 


1716 Sansom Street 


the chorus 


IRUALC . 
SATE Clay Boland .20 
ATB & Grieg-Cailliet .16 
nd ATB & SSA R. R. Peer - 
subiichad 
Ravel-Elkan .25 
ATR eph Waaner 
hea 
Hari McDonald .30 
March Clay Boland 


on request 


music sent to choral directors 


Philadelphia 3, Pa. 


ELECTRONICS DIVISION, DEPT. 


Fducanonal 


c. G. CONN LTD. 
307 
ELKHART, INDIANA 
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Man Trouble 


(Continued from page 29) 


lo 


voice and she, in turn, tries to 


as artistic a job as she can. 


VEN where there is a man music 
supervisor, the primary grade 
teacher 1s almost always a woman. 
So 


But there is the problem where 


the children match her tones 


man is teaching 4a primary grade 
and the supervisor, too, ts a man 
Where do we find a man teaching 
In 


roomed rural schools. 


primary grades some one- 
Where the 
teacher of the primary grade ts a 
man but the vocal supervisor is a 
woman, the supervisor has the pat- 
tern tone and pitch for the little 
ones 


We 


man problem in our situation, Don 


have run into the doubie 


Watson, is the teacher at our one 


roomed Richview School. am 


the new supervisor. Rather than 
crack our tonsils doing falseteo 


with the children, which will give 
them the correct pitch but not a 
good tone, we have brought Andrea 
into the picture. She ts one of the 
senior students with a good sense 
of pitch and a good pattern tone 
We do 
and she does daily matching pra 

The 
Both 


to this school 


have shown her what to 


tice with the out-of-tuners 
results are most satisfying 
Don and I are new 
but, in the three months we have 
been working there, we have only 
about four still to pull up into 
good pitch and tone in the school 


f 35 and these are well on the way 


ro 1006, on the “vocal beam 

In our illustration Andrea ts 
working with the younger ones 
while Don Watson is) giving 


pleasant support. The flower pot 
xylophone the background ts 
The 


pots are labelled in chalk by ther 


another tone matching device 


pitch letter by matching with pitcn 
pipe or piano. Tunes can be played 
by tapping. 


Having man trouble? “* 


Sprung Concert wal 
| Co Festi 
and (o 
bere 
— 
| 
Mk | 
OW wou 
WHO WILL WORK W \ \ | 
assistant. It teaches intona to mstrumen a & a 
talists or vocalists quickly, easily... with 
tailing accuracy... rapidly accomplishes 
pertect vibrato nt breathing...al | 
\ wit supervis Here's an assist vee 
\ Which 4 may place your confidence 4 
' “x Va Hie tin ompicts 
senile. Without oblizatios VE 
s 
Writ ZB 
FOR 
| Free rover 
“HOW TO IMPROVE 
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Musical Orders 


By 
ANNA BEMIS PALMER 


York, Nebraska 


T here is considerable nostalgia in this story of the late Mr. Parks and 


his staff and his customers. 


able . 


HE MAN WHO said, Lite ts 
T just one thing after another,” 
never had been around much, es- 
pecially in a mail order house, and 
in a wholesale 


most certainly not 


music establishment Even if he 
were only the office boy, he would 
have made it one hundred things 
This writer was con- 


Parks 


Co.. when that house sent music to 


after another 


nected once with the J. A. 


every English speaking country in 
the world and then some; for we 
published many anthems in German 
at one time, having been assured 
that the German people were our 
best musical neighbors and_ finest 
musicians, with more immigrants 
coming from there than any other 
source. Along came the war and 
changed our opinion on that one 
along with our revenue on must 
with German text! 

At least once each season some 
nearby Woman's Club gave a” Parks 
Program,” and then came a (usual 
lv) gushing order for a biography 
to be read at the meeting. Invariably 
Mr. Parks that it 


was unusual he was recognised 


some lady told 
while alive, that as a rule a com 
poser did not get so much atten- 
After 


a perfect deluge of these compli- 


tion until after his death. 


ments, Mr. Parks once inquired, 
“Would it be better if T would go 
down the creek and die?” 


But an order for a biography was 


If some of the quotations seem unbeliev- 
. any large music firm will cell you, “You can believe them!" 


An early picture of J. A. Parks 
at about the period when he might 
have said, “Would it be better if 
I would go down to the creek. . .7" 


so slight a task compared with the 
daily demands of the mail that 1 
passed as a pleasure 

For instance, a teacher in Okla- 
wrote, “1 understand 


homa yout 


music is exactly what I need, my 


work lies entirely with the feeble 


This 


blow to our self esteem as the one 


minded.’ Was not such a 


from a choir leader. This candid 
gentleman sent 4 letter saying, “My 
sopranos are no good. Send me 


some good duets for two low lad- 


ies.” That was not so inexplicable, 
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however as the order from a pen 


itentiary warden. From a noted 
criminal center he wrote, “We have 
Sunday services and use only the 
best 


Music I need quartets for 


sacred women’s voices.” One won 
dered why the sacred ladies were 
incarcerated, 

An exceedingly careless chorus 
like 


just send me one each 


director once airily wrote “I 


your 


f everything you have, on ap- 
proval.” Had this order been filled 
the gentleman would have been 
confunded, presumably, with 
series of packing boxes containing 
more than one thousand octavos, 
more than seventy books, and many 
sheet music publications, and in 
cidentally, a bill for several hun- 
dred dollars. We did not deliver 
our complete catalog on approval. 

Then, consider the unsolicited 
manuscripts which poured by 


matl without stamps for return, no 


return address. or an admonition 
like the following, actually re 
ceived: “T had a policeman look at 


this music before I mail it and it 
you put your name on it and try 
to steal it you will go to jail.” 
This awful threat was heeded well 
and the music (7) safely returned 

A young lady whose spelling, 
during her school days, had been 
neglected thoroughly, sent the fol- 
lowing ettusion with an assurance 
thousands of 


that it would ‘sell 


dollars worth around Mother's 


Dav.” 


My mother died 
voung thing. 

I never saw her but she saw me. 

When the last day comes with a 
whoop to dee 

I hope that my mother comes up in 
the spring. 

The words were ably seconded by 


when I was a 


musical setting and the added 
succinct statement, “My price is 


$100.00", completed the commu 
nication properly, While Mr. Parks 
for some reason did not purchase 
this immortal composition, the girls 
in the office joyfully seized on it 


(Please turn to page 32) 
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Musical Orders 


(Continued from page 31) 


and sang it for several davs And then everybodys will have fun 


] remember also a poem, the 
Like asun of a gun 
is the authors, not mine 


When they see us, 


. Exactly who was the one to run, 
which came highly recommended 
the “sun” of a gun, or who would 


for use in camps by the soldiers ‘—-_ =e 

win the bet, we didn't Know 

This also was gleefully arranged 
\nother donation highly enjoved 
orus by the ottice statt. The 


was written by a girl who cheer 


words were 
tully admitted that she was in high 


I'll bet he'll make the rur SCHOOL nad 


Uncle Sam he’s the 


This is the first time I 


ta rt wi your con cerl repert ory 
with these CHAPPELL son Gs 


\RNOLD BAX BERNARD HAMBLEN 
Cradle Song God Bless Our Home 
Green Grow The Rashes, O! Lord's Prayer, The 


| Heard A Piper Piping Watch And Pray 
FRANK BRIDGE HERMANN LOHR 
lsobel Where My Caravan Has 


O That It Were So Rested 
GEOFFREY OHARA 
There Is No Death! 
ROGER QUILTER 
ERIC COATES Fairy Lullaby 
Fairy Tales Of Ireland, The Go, Lovely Rose 


GLY D'HARDELOT W. H. SQUIRE 
Because Chip Of The Old Block 
| KnowA Lovely Garden Three For Jack 
| Heard A Forest Praying 
KURT WEILL 

H. FRASER-SIMISON Three Walt Whitman Songs 
Christopher Robin Is Say- | PAUL WEIRICK 

ing His Prayers 


| Am Prayer 
EDWARD GERMAN HAYDN WOOD 
Waltz Song from Bird Sang In The Rain, A 
"Tom Jones" Casey The Fiddler 


Wit for a catulague of Chappell Songs 


CHAPPELL & CO., INC. 


RKO BLDG., ROCKEFELLER CENTER 
NEW YORK 20, NEW YORK 


32 Fducational Music Magazine, March-April 1951 


have ever been in print The 
words of this culogistic verse were 
dedicated to a pet goat which had 
gone to a heaven for animals and 
each stanza ended, thi 
gout I know how impossible all 
this sounds but just ask any pub 


lisher. 


Hl FUN of the office statt was 

suddenly ended when Mr. Parks 
discovered our singing school and 
we were sternly told it was not 
ethical to read the manuscripts and 
a good scolding was administered 
to the manager who had allowed 
them to be made fun of and paro 


died, namely, me! 


Never did a manuscript come to 
the oftice, however poor or ridicu 
lous it might be, but that a cour 
teous letter accompanied its return 
and if there were the slightest 
chance of one having any use or 
showing a gleam of promise, a 
helpful note with valuable hints 
was sent by Mr. Parks. Although 
his days never were long enough 
for the routine business, he was 
more than kind to aspiring writers 
always, and I never knew him to 
refuse an interview or a letter of 
advice or criticism to the most hope- 
less of climbers up the musical 
scale. Were I to give the keynote 
of his everyday living, so far as his 
lifetime work and education were 
concerned, | would sing Bliss Car 
men’s lines: 

And if I share my crust 

As common manhood must, 

With one whose need is greater 

than mine own, 

Shall I not also give 

His soul, that it may live, 

Of the abundant pleasures I have 

known? 

And so if I have wrought 

Amassed or conceived 

Aught of beauty or intelligence or 

power 

It is not mine to hoard; 

It stands there to afford 


Its radiant sweetness 
Simply as a flower, & & 
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It's Hard to Beat Enthusiasm 


One way to develop enthusiasm is to act as if you 
were enthusiatic. Soon you will be — it’s been proved! 


By 


KATHRYN SANDERS RIEDER 


NE OF THE most important 
Oe. a MUSIC educator can 

retain is enthusiasm. It can 
carry him through more trials, vexa 
tions and frustration than almost 
any other quality and still bring him 
out on top. It alone keeps him 
firmly centered on the thing that 


the love for music and 


matters 
the sharing of it. 

It has overcome lack of training 
and experience in many cases. One 
young girl took over music teaching 
with nothing but a love of singing 
and her general teaching training 
She did many things that were 
poor pedagogy, even poor examples 
of judgment. Parents complained 
and her superintendent corrected 
her regularly to keep her in line 
But all 


overlooked these lacks because she 


with standard procedure 


lid one of the best jobs of produc: 


ing rood Musichans 


She took her 


pupils to opera and to good con 


She loved music 


certs. They put on ambitious things 
well, buying complete sets of op 
eretta records in order to study the 
Interpretation and special vocal et 
fects they should use. Her enthu 
siasm resulted in influencing several 
to make music a life study and het 
classes were all unusually large. As 
a teacher of music she was a success 
ina way that pleased the public 
Another teacher had but little 
training and limited musical ability. 
In college she had just managed to 
get through though she had mas- 
tered the music of the difticulty she 
was to teach. But she had an en 
thusiasm for the talent of her pupils 
and a personal understanding of 
the average musical talent. She 
was always talking about the talent 
of her pupils — about what a sweet 


voice some child had. She was al 


Ways pointing out things they could 


lo. She presented them th: 
public at club meetings, she 
would do this with such pride that 
the audience of affectionate, it 
dulgent parents applauded he: 
work. They saw far beyond thet 
musical performance to the value 

f the new worthwhile interest she 


was giving them 


Enthusiasm makes teaching a 


One girl had been going 


pleasure 
through the plan learned in col 
lege. She was swamped with note 
books and written work, as well es 
a dull sense that the pupils were 
not enjoying the work anymore 
than she was. She decided to for- 
get concern over the fact that mu- 
sic in the schools had been neg- 
lected for several years so that 


standards were low 


She decided suddenly to try to 
make it fun for them, and for her- 
self. With rising enthusiasm she 
began planning ways to inject a 
little fun into each lesson in a way 
that would add to their interest in 
learning. Soon she found that she 
was enjoying her teaching and that 


her classes looked forward to the 


music period instead of dreading 


(Please turn to page 34) 


Enthusiasm is one of the essentials for developing such groups as this capable Junior Choir of the 


Evangelical and Reformed Church, Orrville, Ohio. Miss Mary E 


Studer is the music director. 
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the ditticule work they were not 
prepared to attempt. Best of all 
they were making more progress 
than before 

For it is teaching with enthu 
siasm that communicates a like en 
thusiasm in the pupil and makes 
his learning easier. If the teacher 
is not enthusiastic it is not probable 


that the pupils will see cause for the 


It’s Hard to Beat Enthusiasm 


(Continued from page 33) 


subject being taught. One teacher 
said that he had to be twice as 
enthusiastic about his work as he 
expected his class to be since that 
particular group) was unusually 
lethargic and practically nothing in 
spired them 

Enthustasm for what can be im 
proved in the way of new equip 


ment, mstruments, music and sup 


e for orchestra 


e for band 


SOUTHERN WEDDING 


e for chorus 


(arr. N. Cain) 


CONVENTION FAVORITES 


FREISCHU TZ, Overture Weber 
JANUARY FEBRUARY MARCH Billis 
LA GITANA Curzon 
MANX OVERTURI Wood 


ROSENKAVALIER WALTZES 
SLAVONIC DANCE NO. 


SLAVONIC DANCE NO. 3 
(Each Set A 4.25; Set B 7.25 incl. full score.) 


GRANDFATHER'S CLOCK OVERHAULED Cailliet 
(Each: Full 5.50; Symph. 8.00 incl. full score.) 
LITTLE NORWEGIAN SUITE Hansen 
MARCH PROCESSIONAL 
SUN VALLEY MOUNTAINS Ogden 
(Each: Full 4.50; Symph. 7.00 incl. full score.) 
SYMPHONY NO. 6, Andante and March Pschaikowsky 
(Full: 5.00; Symph. 7.50 no full score.) 


HERMAN THE VIOLINISI 


NO NIGHT THERE—H. R. Wilson 
PRAYER from “Haensel and Gretel’’—Humperdinck 


REST FOR THE WEARY 
TOM-BIG- BEE RIVER—Anon. (arr. N. Cain) 


YOUNGER GENERATION 


VISIT OUR M.E.N.C. EXHIBITS 


FORT WAYNE, RICHMOND, ATLANTIC CITY 


For latest orchestra, band and chorus catalogs write: 


BOOSEY & HAWKES 


Order and sales departments, P.O. Box 418, Lynbrook, N. Y. 


R. Strauss (arr. Douglas) 
Dvorak 
jed. Szell 


Lotter (arr. Beeler) 


Grundman 


F. F. Swift 
TTBB, SATB) .20 
SATB, SA_ .16 


SSA .16 
-B. Hamblen 
ITBB, SATB. .18 


SATB .15 
A. Copland SATB .18 
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plies gets support from the admin- 
istration, the school board, parents 
and clubs. The teacher need only 
be sure of his ground about what 
would be useful and practical. One 
high school teacher went to his job 
with misgivings. The music and 
equipment he found was poor and 
the quantity small The school 
board, pleading high costs, pre 
vented much spending Yet with 
his sure-fire enthusiasm for what he 
wanted to do, the teacher changed 
that 

Soon a member of the board was 
saying to him, “We're not going 
to employ first-class workman 
and then take his tools away from 
him. Make out a list of the things 
vou need and let me have it!” The 
young director got the music he 
needed. He started a Band Mother's 
Club which set about the work of 
providing new uniforms. A local 
service club also oftered its support 

Enthusiasm fosters the desire to 
produce good programs which pu 
pils and parents enjoy and which 
are a contribution to the cultural 
life of the community. One of the 
first questions many young people 
ask as the fall groups meet 1s, 

Are we going to put on a musical 
comedy? Are we going to have a 
concert They tell about others 
they have done. Their interest in 
this work is keen. An enthustastt 
teacher 1s ready to take advantage 
of interest on the level of their at 
tainment and can count on coopera: 
tion from other departments in 
making the program) one which 
marks real attainment for the whole 
school. 

But how does one gain enthu 
By simply acting as if you 
were quietly enthusiastic. Natu 
rally the teacher has enthusiasm for 
music since he has selected it as 
his own work. The problem ts to 
express enthusiasm in useful ways. 
Psychologists assure us the real 
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thing will follow 


Enthusiasm does rest on the per: 
sonal equation in keeping in 
good health, in avoiding boredom 
Don't fill all your time with music 

you need variety to avoid going 
stale. Don't undertake more than 
you and your pupils can do fairly 
easily and well. There will be 
plenty of time to add, many unex 
pected things to be done. It is the 
egoist Who is always undertaking 
twice what he could possibly ac- 
complish. addition bad 
management to be constantly over- 
loaded. 

Pour in inspiration and informa 
tion to keep your enthusiasm high. 
Treat yourself to a good concert 
as often as you can. Talk with 
others doing your same type of 
work and try to visit their classes. 
See their excellences and weak- 
nesses and learn how to deal with 
your own from your observations. 

Above all remember that you 
have every cause to feel enthustas- 
tic. Many school subjects are for- 
gotten because they are never used 
But a relationship to music through- 
out life is almost unavoidable, and 
memories of mustc in school years 
are among the most delightful we 
have. 

The music teacher has cause to 
teel enthusiastic that he can show 
young people a center of interest 
which can absorb, refresh him and 
stimulate him to greater courage 
throughout his life. It 1s inspiring 
as the years pass to see how many 
of the pupils do tind music in 
creasingly important to them 

One young mother said, “I am 
so glad [ had two music teachers 


who taught me to love good mu 


sic.” Although she was not active 


MUSIC she Was encouraging then 


choir director to use a higher type 


of music in the church, suggesting 
numbers which her high school 
choir had used. The choir director 
Was Cooperating, offering to try any 


thing she suggested ‘that was not 


too ditticult for them 

Many other young people foste: 
concert series, are members of local 
choirs, bands, orchestras. — Later 
they send their children to summer 
music camps because they know 
what it can mean. They form the 
great appreciative listening audi- 
ence for the artists. Others become 
music teachers or professional per 
forming artists, all forming a living 
tribute to the music teacher who, 
has added enthusiasm to his teach 


ing. 


EVANS’ UNIFORMS 
Are Available for 


j Prompt Delivery 


A 


7 GEORGE EVANS 
AWK & COMPANY, INC. 
Since 1860 
| 132 North 5th Street 


Philadelphia 6, Pa. 
Dept. E 


Successful 


CHORAL TEACHING 


teaching experience. She telly how all 


posepaid. 


100 songs are also included. $1 
trated including many examples of songs 


434 8S. Wabash Avenue 


Procedures 


at the Junior High School Level 


A new book written to help you solve the problems 
vou meet every day in teaching adolescents. Gene- 
vieve A. Rorke puts into the book her many years ot 


Paul Van Bodegraven and Harry Robert 
cedures which bring successful results in organizing, teaching, and conducting 


the many 


challenging problems can be met successfully. In a 

concise, easy-to-follow style, she presents procedures that work. Perfect for teacher- 
training classes a “refresher” for the experienced teacher 
the up-and-coming voung teacher how to succeed. $2.00, postpaid. 


a book that shows 


The School Music Conductor 


Wilson give you down-to-earth pro- 


music There are pointers on score reading: successful rehearsal plans; how to 
present well-balanced programs; suggestions for grading, sumulating, and holding 
student interest. This book will help vou in your daily classroom work, $2.00, 


How to Teach Music to Children 


Invaluable plans and suggestions for the classroom teacher the elementary 
vrades and particularly in ungraded schools. The book is chock full of ideas, 
hints, plans, songs, and other materials of great assistance in helping the lesser- 
experienced teacher present music so that it iy understood and appreciated. Nearly 


5, postpaid 


Lead a Song! 


A manual, based on the practical experiences of Harry Robert Wilson, directed at 
the problems of the community song leader with specitic helps to solve these prob- 
lems. The book has become an indispensable part of many music directors’ equip 
ment. It tells what to do. It telly how 
of singing. It is specific. Tt is practical. is inspirational. Plentifully illus- 


to get any assembly to sing for the fun 


$1.50, postpaid 


Cabies will be sent on approval to muste educators. 


HALL & McCREARY COMPANY 


Publishers of Better Music 


Chicago 5, Hl 
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What are your uniform require- 
ments for the 
MUSIC FESTIVAL 
SEASON? 
Write for free catalogs: 
501 Junior Group Uniforms 
e-502 Orchestra Uniforms 
50) Catalog 
Our direct representative can give 
you prices and help you make 
selec tion. 


“UNIFORMS BY 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y. 


How Much Music? 


(Continued trom page 13) 


particularly those for flute, violin 
and piano, or two violins and 
piano: these frequently have an 

cello part. In the larger cate 
gories, We have various septets 
octets, and nonets (mixed winds 
and strings) by d'Indy, Beethoven, 
Spohr, Onslow, Dubois, Reinecke, 


Pascal and others 

It will be noted that the for: 
going paragraph mentions musi 
for various small ensembles 
woodwind and. string instruments 
And from quintet combinations on 
ul through sextets, septects, octets, 
we tind the French horn, too, very 
well represented. What then of the 
other brasses trumpet, trombon 
tuba? What are the possibilities 
for brass players in the matte 
of small home combinations 
Thanks to the painstaking research 
and pioneer editing and publish- 
ing work of brass enthusiasts like 
Robert D. King and Bernard Fitz 
gerald, we have now a considerable 
corpus of tine musical materials for 
brass instruments, from trios on u: 


through sextets and septets These 


Highest rated 
in the 


United States 


Estimates for 

engraving and printing 
gladly furnished 

Any publisher 


our reference 


2601 WEST 47TH STREET + CHICAGO 32, ILLINOIS 


Educational Music Magazine, March-April 1951 


range early original brass 
music by pre-Bach composers like 
Pezel, Reiche and Gabrieli down 
through the brass compositions of 
moderns like Poulenc, Berezowsky 


and Edmund Haines 


INCE there ts often so much pres 

sure on the instrumental man 
to “deliver” at the regional ( ompe 
tition-Festival, he certainly should 
start his ensembles on their way 
by beginning on the regular pre 
scribed matertals in standard Con 
test. List categories However, 
While the materialistic end of pre 
paring for as high a contest rating 
as his group 1s capable of is thereby 
served, he should not neglegt th: 
louble-purpose of the responsibility 
he takes on of introducing his 
voung plavers (“on the side,” as 
it were!) to the future possibilities 
tf making music for themselves 
after graduation, when there is no 
longer any Contest incentive, or in- 
deed any band director from whom 
they want a ‘good mark in music”! 
And this means that the group, 
Whether it is a clarinet quartet or 
woodwind quinet, or whatever it 
is, Should be given a chance to look 
over and have a go at a good rep- 
resentative cross-section of the 
various types of music which are 
available for the ensemble in ques- 
tion Nothing is so pitiable nor 
so musically stultifying as the en 
semble which has a library of fu 9 
numbers (Which are being pre- 
pared, alas for a CONTEST, 
without doubt!) Small wonder 1 


such an ensemble never bothers to 


meet again when the contest in 


centive no longer exists 
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The American publishers have 


been, as we all know, most helpful 
and cooperative in helping to build 
up all our contest instrumentations 
during the last fifteen years. For 
anyone who doubts this, let him 
look up the number of woodwind 
quintets, flute string wind en 
sembles, etce.. which were published 
in this country prior to 1935. We 
would tind a pitiful handful of 
American- published — editions 
and many of these the “major 
work type of composition which 
beginning ensembles cannot eveu 
touch, technically Today, more 
and more trio and duet combina- 
tions, particularly, have been “rec 
ognized”; for example, for the first 
time in music history, a representa- 
tive, varied literature of music for 
trio of flute, oboe and clarinet, fo: 
Hute, oboe and bassoon, is coming 
into being displaying an amaz- 
ingly wide cross-section of composi- 
tion from serious and 
scholarly Bach Fugue to the de 
lighttully descriptive Little 


mils of ¢ ouperin 


Hb RIGHT kind of introduction 

to ensemble playing in_ the 
school can and does lead to “music 
in the home” after graduation. In 
this connection, | would like to cite 
the history of the Columbia Uni- 
versity Woodwind Ensemble the 
one group with which IT have been 
connected for a long-enough period 
to feel able to speak of results with 
reasonable authoritativeness. 

During the seven years (1939- 
46) in which IT was director of 
the Columbia University Wood- 
wind Ensemble, our group sent 
forth quite a few “graduates.” 
During their stay with us they had 
an Opportunity to play over an 
enormous library of woodwind trio, 
quartet and quintet works. My 
vork with the group ended in 
1946. As of 1950, what are our 


former players doing in music to- 


day? A recent check-up shows tw 
doctors, a teacher of social sciences, 
a teacher of mathematics, a chem 
ist, an engineer, a biochemist, a 
music teacher and two or three pro 
fessional musicians among other 
occupations And it 1s hearteninz 
and gratifying to be able to state 
that they are, almost 100 per cent, 
finding the time and the enthusiasm 
to round up fellow music-makers 
for the purpose of having mus tc 


in the home Some of them live 


n localities where no local com 
munity orchestra is available; others 
have the problem of never being 
free on the night when such an 
orchestra regularly meets, but all 
are making music in the home 
With all of them “music for socta 
hobby 


bility’ is important 


Nearly all of them manage one 


weekly ‘rehearsal.’ 


For the most part, they never 


(Please turn to page 38) 


Onder it on Approval! 
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TREMONTIER 
OVERTURE 


@ For Class C Bands 
@ Brilliant but Not Difficult 
@ For Festival or Concert 


APPROVAL ORDER 


Full Band $2.00 
Symphonic Band $3.75 
Extra Parts .25 
Score .60 


NAME 
ADDRESS 


CHART MUSIC PUBLISHING 
HOUSE, INC. 
506 South Wabash Ave. 


Chicago 5 Illinois 
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Dress up for the 

MUSIC: FESTIVAL 
SEASON! 

Ostwald catalogs are yours for 
the asking. Your order receives 
our most meticulous attention, 

down to its smallest detail. 
“Uniforms by Ostwald” Ine. is 
America’s foremost designer and 
manufacturer of Band. Drum 
Corps and orchestra uniforms. 


“UNIFORMS BY 


OSTWALD BUILDING, STATEN ISLAND 1, N. Y. 
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SELECTED DUETS 


SELECTED DUETS 
T Voxman $ 
SELECTED DUETS - 


Voxuman 


Methods... 


ELEMENTARY METHOD 
Robinson 
INTERMEDIATE METHOD 
Skornicka 
ADVANCED METHOD 
Gower-Voxman 
MODERN ARBAN-ST. JACOME 
Whistler 
POPULAR STYLE PLAYING 
Walters 


Studies... 


SUPPLEMENTARY STUDIES 
Endresen 
MODERN PARES Whistler 
VANDERCOOK ETUDES 
VanderCook 
SELECTED STUDIES Voxman 
LIP SCIENCE DeLamater 


Collections... 
INDISPENSABLE FOLIO 


Endresen 
SILVERTONE FOLIO 
SOLOIST FOLIO 
TRUMPET TONES 
AMERICAN AIRS 


CHRISTMAS MUSIC 


bach of the ahove collections 


miludes accompaniment 


at the prove mdivated. 


RUBAN 


5544 West Armstrong Ave. 
Chicago 30, Illinois 


By RUBANK 


How Much Music? 


(Continued trom page 37) 


play in’ public this is not at ail 
necessary! And the music they 
work through (and IT mean wore 
through they don't stop at 1 
single sight-reading), 1s, of course, 
tar ott the standard Contest cate- 
gories by this time. To cite onc 
example: One of our doctor-gradu 
ates, a distinguished amateur oboust 
now lecturing at Harvard Medical 
School, has built up a library con 
taining practically every piece of 
chamber music from) two. instri- 
ments up to thirteen, which uses 
an obve His library includes 
juintets by Reicha and Onslow, 
Serenades and Drtvertimenti by 
Mozart, Octets by Gouvy, chamber 
works by Gounod, Dubos, Thuille, 
Thompson, Poulenc, Ibert. Milhaud 
and many others He and his 
musical friends, many of them 
sclentists, Manage to meet once 4 
week almost every week the 
year 

Here then it seems to me, is our 
answer to the question which start 
ed ott this journalistic journey 
the query, “After Commencement 

How Much Music?” How much 
of the present-day postgraduaic 
enthusiasm of our Woodwind En 
semble graduates can I dare assign 
to their early small ensemble train 
ing’ Everything that I learned, 
along with my players during those 
seven years, inclines me to say 


percentage. 


1 THIS point T can hear many a 

school instrumental director 
SAVING, Yes indeed, | can see the 
future value of early training in t! 
small ensemble; ves indeed, I be- 
your conclusions are perfectly 
sound, but The “but” tn fits 
reaction is really quite legitimate 
He ts already sutticiently busy with 
his band and orchestra work with- 


out taking on anything additional ; 
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Price, Each of Following Marches, 
Full Band, $1.25 
GRADE 2—EASY 
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Published by 
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RECORDS 


Albums 7 and 8. 4 records 


n each 


Music For Young Listeners 
Lillian E. Baldwin 


Three appreciation books 
for elementary grades 


HE ROOK 

itt 

GREEN Book 
Music To Remember 


appreeiation fer Jr 


JAMES L. MURSELL'S 
Music and the Classroom 


Teacher 
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SILVER BURDETT 
ompany 


45 East 17 Street, New York 3, N.Y. 
East 20 St., Chicag 
7 Browder Street, Da 
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doesn't believe he has time to 


train a small ensemble with any 
real degree of thoroughness. And 


know 


reward he can 


he very naturally wants to 


What present-day 
hope for from) spending so much 
‘extra-curricular 


extra, possibly 


trme with small ensembles 


Let us endeavor tO answer lies 


unfinished ‘but.’ It as true that 
the training of good ensembles w:!! 
require and much 


time patrenc 


But here are some of the rewards 
which are going to make themselves 
telt here and now in the schoo! 


First of all, 


ummediately at hand from the pe 


there will always o> 


sonnel of the band orchestra ti 


self. a small group capable of ap 


pearing as an unusual and attra 


tive guest feature on any concert 


sponsored by the school band o: 
there arc 


orchestra Then too, 


many Intimate campus affairs, 
socials, teas, Collegiums, pre-med 


meetings, alumni get-togethers, and 
so torth, where it ts Inappropriate 
or even impossible to present the 


Herc 


the small ensemble can really prove 


larger instrumental group 


the value of its existence 


In the final analysis, many schoo! 
music directors have to give most 
of their time to that tausical organt 
zation which is going to represent 


the school or the community “on 


display nearly always this meas 
the band. And probably your smail 
ensemble players, with their inten 
sive small-group training in alert 


balance, 


for intonation, etc 


Ness, precision, listenin. 
; which small en 
semble-playing develops to such » 
marked degree, are going to be the 
first chair men in the band. The 
of these well 


possession sey eral 


trained players in key positions 1s 
going to be a very obvious " present- 
day reward” for the band conduc- 
tor who has previously spent some 


and 


extra time on the formation 


training of small ensembles. 
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Scheduling the Band Rehearsals 


and integral part of the school cut 


riculum, certain trends in scheduling 


have become discernible Certam 
situations have become 
| common and suggest what 


ht be considered as both the 


practit nd ice situation in 
scheduling instrumental must In 

ese S trons We find a minimum 
of three rehearsals 
each wee In addition we tind 
tl provided for secthonal rehears 

ind or small et ble pr 

alls r smal ensemodlie prac 


method — of 


convenient 

inv the ensemble or section 

re dgdirector arranges the 

classes for 

W itl 


ssible 


the members 
most small 
Troups if will be to sched 
ule a group tor ensemble practice 
common study hall period 
schools 


type of pre-reg 


prior to the following 


(Continued from page 27) 
semester is common practice. Dut 
ng the pre-registration period, the 


will 


all the members ot 


lirector then try to schedule, 


a saxophone 


they will have a 


hall on 


then be 


quartet so that 
lon study tree period 


ractices can held on a 


egular schedule during this free 
period It is even possible to 
SCi1¢ e members of some of the 


arger secuons of the band, such 


section, in this man 


thus provide additional 


the clarinet 
and 


sectional rehearsal time 


Another trend ts the scheduling 


of supervised practice or lesson 


tine In the majority of situations, 
he imstrumental director is 


LIVEN The Opportunity tO 


MUSIC 
work with 
free 


individuals during 


The 


lesson time for 


periods 
and 
the individual and 


value of such practice 


the group is obvious 


schedule private lessons and 


It 1s desira 


supervised practice as a part of par 
ticipation in band, so that all the 
members of the group can improve 


their individual technique 


Suggestions for Scheduling 


the band rehearsal have emerged 


devices for scheduling 


from common practice as being the 
best plans, vielding the most ettec 


Naturally, the local 


largely determine 


ive results 
situation wall 
What practices can be adopted 
However, each director should con- 
stuntly strive toward the more ideal 
pr IChICES 

In larger schools, those with sev- 
eral hundred students, it is possible 
to schedule band in periods with 


only alternate classes. Vor exam 


ple, band will be scheduled during 
the fourth pertod of the day. The 


only academic classes which would 


William Schuman 


GEORGE WASHINGTON BRIDGE 


An Impression for Band 


Written for and first performed by the Michigan School Band 
and Orchestra Association 


Ever since my student days” 


this bridge had for me an al 


I passed by 


It is ditficult to imagine a more gracious welcome 


metror 


writes the composer in a note prefacing thi 


ing on the time of day or night, the weather 


stirring 


ost human personality, assuming different moods 


ood as 


the trathic and my own nr 


dramatic entry to the great 


Schuman’s George Washington Bridge is a brilliant contribution to the 


composers of today 
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Full Score 
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be oftered during that period, 


would be classes which are also 
ottered during another period 
Freshman English would be ottered 
the fourth first periods, for 
example, enabling the freshmen 
who wished to participate in band 
to do so without conflict in their 
schedule Those taking band 
would then take Freshman English 
during the first period, 
Caretul planning would — be 
needed in the smaller schools to 
provide alternate classes but the 
plan has worked successfully in 
enough situations to prove 
practicability 
Anothe: successful plan for 
scheduling the band rehearsal is the 
scheduling of the rehearsal during 
an activity period Many schools 
have such a period, and schedule 
Various activities alternately dur 
ing this pertod. The main draw- 
back is the fact that conflicts might 
arisc ame nye students as to the alt 
tivities in which they wish to par- 


ticipate A point system is one 


means of controlling student par 
in this case. Each stu 
dent ts allowed a given number of 
activity points cach semester, and 
must limit his activities to those 
groups which wall not exceed the 
Maximum number of points. While 
this plan will not be as successful 
as scheduling band during a reg 
ular chaiss period, it 1s a suggestion 
which might work out some 
schools, particularly the smaller 
schools 

Another plan frequently used 
during the early days when instru 
mental music Was coming into the 
curriculum is the staggered class 
plan Under this plan, band ts 
scheduled during the first) pertod 
on Monday, second pertod on Tues 
day, ete The limitations of this 
plan are manv. The teachers of 
academic classes object to students 
mussing their classes. and many 
students object to missing classes 
and missing instructional material 
for which they will be held re 


sponsible, The limitations of this 


plan make the success of the band 
very much less likely than under a 
more ideal plan 
For smaller schools, a music peri- 
od of less time than the regular 
class period has proved quite suc- 
cessful. thirty-minute period at 
the beginning of the morning 
would still permit three fifty-min- 
ute periods. The same plan could 
he used in the afternoon By 
scheduling instrumental music 1n 
the morning and vocal music in the 
afternoon period or vice versa, a 
successful program can be ettected 
in many of the smaller schools. 
This would give the band rehearsal 
150 inutes a week if the full 
‘tt every day, which is the 
suggested plan Additional time 
can be gamed under this plan by 


band 


starting the rehearsal before the 
scheduled time. school to 
start at 8:45, for example, the band 
rehearsal could start at 8:30 with- 
out too much hardship on anyone. 
In the consolidated schools, the 


(Please turn to next page) 
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BAND MUSIC 


These are some of the new band pieces for elementary students 


arranged by WALTER BEELER 


Full Band $2.50 


Full Band $2.50 


MALAGUENA — Ernesto Lecuona — for Simplified Band (C-D) 


Symph Band $3.50 


ANTE EL ESCORIAL — Ernesto Lecuona — Piano with Band Acc. 


Symph Band $3.50 


PARADE OF THE WOODEN SOLDIERS — for Band D 


(March size with formation diagram) $2.00 


IN THE LITTLE RED SCHOOLHOUSE — for Band D 


(March size with formation diagram) $1.50 
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Radio City, N. Y. 
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Scheduling the Band Rehearsal 


(Continued trom preceding page) 


busses bring the students to the care should not only be taken to 
school approximately 15 minutes avoid conthets with: other activities 
before school time, so that the and classes, as suggested, but the 
students would be available for best periods in the day for achiev 
band practice at that time. Using ing results should be considered 
the extra fifteen minutes every day The best periods are the first pertod 
would provide 225 minutes per in the morning, the last period in 
week for band, which should re- the morning, and the first: period 
sult in a good instrumental music in the afternoon By scheduling 


program 


during these periods students will 


In scheduling the band rehearsal! have more energy and enthusiasm, 
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and they wall also have more time 
for Warming up or putting instru 
ments away following the rehears 
al. Tf the band rehearsal is held 
between academic class periods, 
then valuable rehearsal time ts lost 
since students will have to take the 
necessary time for warming up 
trom rehearsal time and will have 
to be ready to leave at the exact 
end of the period in order to get 
to the next class on time. If the 
last period in the morning is used, 
for example, then occasionally 
when the situation demands, the 
band rehearsal can carry over a 
few minutes into the noon hour 
Likewise, using the first period 
means that the students can warm 
up before the actual beginning of 
the period. The least desirable 
period would be the last period in 
the day. Not only will both the 
director and the students be at the 
lowest point of efficiency, but nu- 
merous conflicts, such as assembly 
programs, athletic contests, etc., 


will interfere with the rehearsal 


The main objective of the school 
schedule should be that of the utili 
zing the time available for the best 
interests of the most number of 
activities. For a successful, func- 
tional instrumental program, time 
must be made avatlable so that we 
an achieve our objectives. After 
the schedule has been determined, 
it is up to the director to use the 
available time to the best advan 


tare 


A favorable time schedule ordi 
narily reflects the initiative of the 
director which 1s the prime factor 
in securing the advantageous ar 
rangement Administrators as a 
group are quite lethargic when tt 
comes to changing a class schedule 
ind consequently the impetus for 
change generally must come trom 
the director. If you don’t have an 
ideal time schedule, don't just gripe 
about it, do something about it 
Practically every situation can 
approach the ideal if the director 
exerts his energy in a positive, con- 
structive direction. More time 


means better bands 
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Jule 
for 
rom 
an 


ripe 


courses, gambling joints, most. of 
the ribald shows and laughing-joke 
attairs should be stopped by a 
national decree of our president 
Let us get serious for once! I'm 
not sure but that the music should 
have an overhauling and that all 
dance bands should be put out of 
business unless they change from 
the saturation which they now seem 
to have with the bawdy, the rowdy, 


And 


I'm not sure but that all liquor 


the erotic and the neurotic. 


should be destroved and kept that 
Maybe 


would be possible for a group of 


wav for the duration 


otherwise serious and clear minded 
men to have meetings and conven- 
tions and board plannings without 
passing around the bottle or hang 
ing over a bar first. Anyway, I 
like to think what would happen to 


the general spiritual tenor of our 


PORTABLE 


FOLDING STANDS 


IMPROVE APPEARANCE 


OF YOUR 


BAND, ORCHESTRA, CHORAL and DRAMATIC GROUPS 


Leading schools and directors say that MITCHELL 

FOLDING STANDS give that added “Audience 
~ Appeal”. Group performances “show better” through 

improved stage convenience and appearance. 


EASY TO FOLD 


Observation and Comment 


(Continued from page 25) 


American life some of these 


things could happen. It might be 
ditterent! would certainly be 


willing to try it. It's never been 


tried yet. Why not? 


Lest such comment appear “out 
of place” in a magazine devoted to 
like to 


observe that practically each com- 


Music Education I would 
ment certainly would have a vital 
ettect on Music Education. There 
fore | maintain that it ts both ma 


terial and relevant. 


Getting back to travelling again 
always something is noticed that 
wasn't noticed before. For instance 
the Rio Grande river ts crossed by 
the Santa Fe 


New Mexico 


to south through the State and 


Way up in northern 
It flows from north 


originates in central Colorado. Yet 


we always think of it as being 


down on the border 


Pullman sheets seem not to have 
any larger hem on one end than 
the other. Wonder if they re made 
that way on purpose so the porter 
wont have to look each time he 


makes up a bed 


I have always been accustomed to 


thinking of Spain as being a 
south” location. To my surprise | 
found, on comparing latitudes, that 
Madrid is almost straight east of 
Chicago! England ts east of central 
Canada and not east of New York 
at all. Los Angeles ts straight west 
of Northern Mississippi, Alabama 
New 


West ot 


and Georgia Orleans 1s 


straight Cairo, Egypt 


Palestine is straight east of North 


(Please turn to page 44) 


Easy to handle units . . . adaptable to any need. 


Sturdy, attractive, easily folded for storage. 
Write for full information 


MITCHELL MANUFACTURING CO. 


2742 S. 34th Street ¢ Milwaukee 7, Wisconsin 


e MANUFACTURERS OF FOLDING STAGES, BAND AND CHORAL STANDS AND FOLD-O-LEG TABLES 
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GODARD ALL WEATHER LOOSE 


Observation and Comment 


LEAF BAND MUSIC FOLIO 


Carolina. Tokyo is: straight west 
of St. Louts Most of China is 
straight west of the Panama Canal 
The north part of Africa is straight 
east of Oklahoma City Nearly 


E. S. Meade, successor ALL of Africa is worth of the equa 
To: Dwight W. Godard tor while nearly all of South America 
is sout/ of it. And so on trv it 


201 Galena Bivd., Aurora, Ill. 


yourself. its an interesting pastime 


NEW MUSIC and EDUCATIONAL 
BOOKS for SCHOOLS 


BOOKS BAND 


THEMES FROM THE GREAT DUTY and PLEASURE OVERTURE 
BALLETS (Class C) 


Arranged for Piano Solo by Henry Levine by Erik Leidzen 
Exce t for creative wrk and mus 115-0015 Standard ¢(Full) Band $5.00 
115-HW016 Symphonie Band ......5.00 
Hoole Grade te 4 Conductor $1.00) Other Parts 
SECOND MUSIC FUN BOOK TWO PIECES for BAND 


by Virginia Montgomery (Class C) 
ementars materia mus Slow March from ‘Scipio’ Handel-Leidzen 
Song of the Volga Boatman 
Glazounov-Strasser 
Standard (Full) Band $1.75 


AN INVITATION TO cAND 
ARRANGING 
by Erik Leidzéen ; 
Practical step by step procedure for  DIVERTIMMENTO for Band, Op. 42 
and bal d director (Class B) 
20.00 by Vincent Persichetti 
MY FIRST NOTE BOOK 541012 Standard (Full) Band $5.00 


by Ada Richter 1135-41013 Symphonie Band ..... 7.50 
‘ 


ined i a 


Condensed Score $50) Other Parts .50 


Interestir ising first” lessons 11014 Conductor (Full Seere) 3.50 
theory for the very voung ondensed Score $1.00) Other Parts .50 
17-4100] 
APOLLO MARCH 
MARCHES (Class C) 
as played by THE SOUSA BAND Original composition for Band 
Authent OMpositions. Spe by Anton Bruckner 
ments Dy u 1135-40019 Standard (Full) Band $1.75 
= those of the 1115-10020 Swmphoer Band 
~ ‘lass ¢ st tar Condensed Seore Other Parts 30 
si Ssiipher Band 
Conduct $25. Other Parts CHORAL 
KING COTTON 1425-10008 Standard YOU OUGHT TO HEAR ME HUM 
(Full) Band by Marjorie D. Pickens 
125-40009 Symphonii SSA. easy. 31240071 .. 
EL CAPITAN 125.40010 Standard ETERNAL LIFE 
(Full) Bond by Dungan, arr. Stickles 
125-0011 Swinpher SATB. medium 40018. $.15 
Rand 


THE INVINCIBLE 125-10020 Standard DRINK TO ME ONLY WITH 
EAGLE (Full) Band THINE EYES 
1225-40021 arr. Percy Faith 
Band SSATTBB, medium. 10006 
See this music at your local dealer or write to 


THEODORE PRESSER CO 


THEODORE PRESSER CO. Bryn Mawr, Penna. 


Please send the following FREE talogs 
Educational Band 
Piano Themat Vocal Themat 
ther t 

NAME ‘ 

ADDRESS 


CITY & STATE 
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Then try longitudes and notice to 
what country you would arrive if 
you went straight north from where 
you are proceeding over the north 
pole and continuing on the sam 

ngitudimal straight line. In most 
cases as has ditterent mumber 
going south from the pole but just 
extend the same line straight south 


regradless of the number on it 


Did you ever Stop to think that 
every second you have lived vou 
have been about twenty miles on 
in space from where you were 
the second before? This brings up 
the interesting observation that no 
one is ever at the same spot in the 
universe again. This 1s because the 
earth travels around the sun and 
the sun foo Is moving around its 
orbit once every 2520 vears. So 
old Tennyson wasnt far. ott 
when he quoted (in Locksley Hall 
Sixty years After) “sun and all the 
planets flash a million miles a day.” 
In fact it's more than a million a 
dav' Figure it out for yourself, 
using our distance from the sun 
(93 million miles) as the radius of 
the circle around which we travel. 
Also take into account our own 
revolution of a L000 miles per hour 
while we are at the same time 
around the sun. After you vet that 
problem worked out by the simple 
old arithmetic of diameter times pz 
and figuring it down to the second 
of time you might try the sun's 
speed itself by using its distance 
from its orbit center (supposed to 
be a star in the constellation of the 


Plerades. Fascinatin 


Last Christmas season I was re- 
minded of the state of musical eru- 
dition which exists in some quarters 
of our country in an amusing way. 
The lady who served cottee and 


rolls for breakfast in a certain hotel 


where I was a customer was quite 


| 
The that marct 
; er the natior 
{ 
| 
: Su 
— 
: 


She had just received he: 


happy 


record which had been ordered 


trom the local music dealer for 


some three weeks. She was afraid 
she wouldn't get it for Christmas 
but it finally came. It was Bing 
Crosby singing Silent Night. The 
good lady didn't know who T was 
or that IT had any interest in music 
so Lasked her if she had ever heard 
it really sung in 


proper reverent 


style and mood further pursuing 
the subject gently that while Bing 
had really a fine voice which I ad 
mired I didn't like the way he 
scooped and whooped and almost 
made a poular song out of this 
loveliest and most reverent of old 
hymns I leaned contidentially 
toward her and said in my most in 
ratiating tones “You ought to heat 
Schumann-Heink's 


face brightened at 


record He: 
once she 
Yeah, 


hirped right back at me 
finished my 


vood Too 
ottee and went out determined to 


jut trving to save the world 


Kieran, in his delightful lectures 
m science says recently that for the 
hinest of optical lens the manufac 
turer always put a little arsenic into 
the glass. This seems to make them 
ery clearly crystal and IT under 
stund arsenic is used in pratically ail 


While in Chat 


I ran ino Lamar String 


of the best crystal 
lotte, N. ¢ 
eld. a really great musician and 
former player with the New York 
orchestra. He was making a flute, 
believe it or not. Or rather he was 
experimenting with such manufac: 
ture, having his own lathe right in 
his room Thereabout were ail 
flutes. He 


plaved first this one and then that 


kinds and models of 


one looking each time to see how | 
liked it. He finally hauled out the 
one he was working on and it 
simply was the most varied-toned 
and smooth scaled instrument I ever 
heard. Of 


hands of a master who could vary 


course it was in the 


the color of the tone with his own Ode to Mase in which the fall of 


breath and lips. I suggested to him poison gas descending (first world 


that what I had heard about the war item) is vividly described 


glass and its arsenic might be exper- by chromatically descending and 


imented on with the metal. Anyone = screaming flutes in trio with clari 


who knows Lamar will know that nets. Hadley would certainly have 


by this time he is probably well on — written such passages for arsenic 
his way to a clearer toned flute with flutes had they been available at 


arsenic administered if such a thing that time. Fantastic? Maybe so. 


Henry Hadley, 


who was, by the way, a great friend 


is at all possible By the way. band directors and 


those interested in wood wind nov 


of Stringtield, has ad Padssdee In his (Please turn to page 46) 


“The Story of 


complete, factual history of the development of 


Musical Instruments” is a 


musical instruments .. . packed with pictures 
and descriptions of band and orchestra instruments 
dating back to the Pipes of Pan. No music library 
is complete without this book . no music 
educator can speak authoritatively without it. 
Hard cover, 360 pages, 6° x 9°. Only $1.98 

The Pan-American “Bar an Orchestra 
Handbook” 


the music educator and bandmaster. Now in its 


is a reliable, up-to-the-minute guide for 


20th printing _ used as a textbook in 62 colleges 
and universities. New, hard cover, 136) pages, 
6" x 9 still oniy $1.00 
Write for FREE folder describing complete line 
of tested school music teaching helps. Use coupon, 


No obligation 


MAIL COUPON FOR THIS FREE FOLDER 


PAN-AMERICAN BAND 
Dept. 347, ELKHART, INDIANA 


INSTRUMENTS 


Please send FREE folder of tested schoo! music teaching helps. 


Address 
City, Zone, State 


School 


Position 


| 

| 

| 

| 
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| 

| 

| 
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MARTIN 


MADE IN FRANCE 


& BASS 


Clarinet. 
Outfit, 


Martin Freres smooth, even scale 
makes “doubling” a pleasure! | 
Arrange trial at your dealer’s to- 
day, or write for complete Martin 
Freres catalog—showing Bb clari- 
~ nets, alto and bass 
clarinet, oboe 
it and English 


horn. 
Sole distributors 


Buegeleisen 


AND 


Jacobson. /ne. 


5-2-9 Unton Square, New Yorx 3, 
720 Bathurst St., Toronto 4, 


elties should check the things com 
posed by Lamar Stringtield. One 
| remember was called Chipmunks 
and one was An Old Bridge. Any 
way, they are excellent things for 


kids working on ensembles 


Did you ever wonder why Pull 
man porters want to “brush you 
ott” just about time for destination 7 
It's supposed to have originated in 
the days before air conditioning 
when the traveller on said trains 
had only a screened window be 
tween him and the outside dust and 
smoke. So 


welcome. Nowadays it means that 


brush off was most 


its time for the tip! And maybe 
also that’s where the term “brush 
off” originated, meaning to “et 
rid of.” 

Someday Tm going to write 
again on certain aspects of contests 
lil just say before closing that con 


tests are of no value whatsoever 


MR. MUSIC EDUCATOR 
SEND FOR FREE COPY OF 


| BRANDS 


ILLUSTRATED CATALOG 
AND NEW PRICE LIST 


THE MOST COMPLETE AND 
FINEST LINE OF ITS KIND 


Manuscript Paper Musipaks 
Music Blank Books Loosettes 
Score Papers Midgets 
Student Pads Rac-Paks 
Correction Tapes Ink-Pens 
Spiral Books Transo 


ASK FOR THESE WELL- 
KNOWN PRODUCTS AT YOUR 
LOCAL MUSIC SHOP OR 
DIRECT FROM US 
PASSANTINO BRANDS 
250 West 49th St., 
N.Y.C. 19 
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unless the judges are really good 
judges who know their business. 
Most school authorities object) to 
paying a musical judge more than a 
game referee, which ts quite a dit- 
ferent matter. Game referees are 
right out there doing their stutt 
where all can see what's going on. 
Furthermore they are plentiful and 
can be had from most neighboring 
schools, But) musical judges are 
often selected just because they hap- 
pen to be near by and can come tor 
the small fee. And that no 
guarantce at all that they know 
how to judge the events. For my 
part I have seen some pretty “raw 

decisions in choral judging. Unless 
the trend gets away from hiring 
just anyone’ and starts to become 
a trend to the paying for and hu 
ing of qualified judges IT would be 
content to let all such contests be 
discontinued and concentrate on 


festivals instead 


Some time ago I made some ar 
rangements of three British-Ameri 
can Folk Tunes called 1 Courted 
Me a Lady Fair, In the Early Spring. 
and) Farewell Byrd. They are 
really beautiful things based on our 
early tunes and texts that came here 
trom Britain but got into cerain 
changes here. I sent them to Jake 
Evanson that old eagle eyed (and 
correct) musicologist and musician 
( a rare combination) who pre 
sides over the public school music 
of Pittsburgh. Just wanted to sec 
what he'd say. Well, by golly, he 
came right back and told me_ he 
knew where James Byrd was exe 
cuted and where his grave was right 
there near Pittsburgh. So that made 
it otticial. And if anyone of you 
who reads these lines want to know 
anything about musical data and 
you can't find it I can tell you two 
people who have all the answers 
One of them ts Don Malin and the 
other is Jake. What they dont 
know isn't worth knowing 

Good-bye again good 
luck, 


i 
| 
| 
if ‘ 
4 iE: 
4 Model 9 | 
Alto 
| 
$500. 
Model 10 
Clarinet. 
Outfit, 
4 
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Acres of Diamonds Come True 


(Continued from page 1S) 


and marching, the Diamond Band 
has brought to the football field 
novelty performances, using music 
with which the student body 1s 
familiar, They have even gone so 
far as to vocalize many pieces, 
though glee club ability is definitely 
not a requisite to band membership. 

In one of their most unusual for- 
mations, the band sings the “Canas- 
ta Song” while quickly forming a 
large heart, club, diamond, and 
spade 

The eternally popular “Bicycle 
Built for Two" inspired Jenny to 
create the illusion of two bicycle 
wheels. This was achieved by 
having one bandsman in the center, 
surrounded by a circle of men 
Each man on the circumference had 
a crepe paper ribbon in his hand 
which stretched out to the cente: 


man, giving the illusion of spokes 


ima wheel. A female acrobat pet 
formed in the middle of the two 
wheels, (the seat), while the band 
played the accompaniment 

To the tune of “Casey Jones, 
the group formed a Weaving rail 
road train, while each bandsman 
passed balloons overhead down to 
the “engine” where two mayjorettes 
sent them off into the air as smoke 

Despite these innovations to the 
traditional marching band activi 
ties, the Diamond Band has concen 
trated just as much on the more 
conventional marching activities 
and formations. They are adept at 
contriving rival college symbols and 
letters, and their presentation of 
standard military music ranks with 
the best. 

Formations of the band are all 


created by Jenny, in) consultation 


(Please turn to page 48) 


NEW! 


Ted Mesang’s March Book No. 2, 
now available, will make a hit 
with bandsmen and audiences 
both. Sixteen tuneful, solid 
marches . . . EASY enough for 
the average high school band 
and BIG enough for a college 
band. YOU will like them too! 


ALSO... 


Still gaining friends every day 
is the Ted Mesang March Book 
No. 1. Sixteen big, solid. peppy 
marches for games, concerts, 
parades and festivals. 


Examine both on approval! 
e 


/ At. Schunitt Whesi 


THE GREAT MUSIC STORE OF 
THE NORTHWEST 


88 South Tenth St. @ Minneapolis 3, Minn. 


Primary Grade 
The KATHLEEN ALBUM 
The GOLLIWOG ALBUM 
The ARUNDEL SUITE 
The SQUIRREL ALBUM 


sent free on request. 


50 West 24th Street 


Edited by James Brown 


Lower Grade 
The EDRIC ALBUM 
The LAUREL ALBUM 
The BEDFONT ALBUM 


he oremost series of String Whisic 
THE POLYCHORDIA STRING LIBRARY 


A series of 60 albums of string orchestra music in five grades, all of which are be- 
ing used in the schools throughout the country. The most popular of these albums are: 


Middle Grade 


SUITE OF FIVE PIECES 


HANDEL 


SINFONIETTA in D—MOZART 
SIX PIECES — LULLY 


KING ARTHUR SUITE 


The HESTON ALBUM 


GALAXY MUSIC CORPORATION 


HANDEL 


Each album — score, $1.50 — string parts, each .25 


Scores of these albums are obtainable on approval. A complete graded catalogue will be 


New York 10, N. Y. 
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for your group 


Acres of Diamonds Come True 


(Continued from preceding page) 


with his assistant, statt, and all 


band members. Bandsmen are con 


stantly encouraged to contribute 


ideas 


and suggestions for techniques 
and formations which will improve 
the band. Jenny's assistant, Edwin 
H. Roberts, ts responsible tor de 
tails of formation, while Jenny does 
the creative work. Like any artist, 
he jots down formation ideas when- 
ever they come to him from the 
conventional desk in his own ottice, 
otticial 


Writing on stationery, fo 


jotting down an idea On SOME papel 


scholarships or student reimburse 
ment of any kind 
tuke 


the beginning of 


Auditions place several 
times at 
semester Recruiting Is done 
through a spontaneous public rela- 
tions program carried on by Jenny, 
through friendliness and comrad- 
ship with high school and othe: 
college bandmasters. The audition 
ing process is normally done by the 
Whole statt, with cooperation from 
the student manager 

Drum majorettes are as much a 


part of the band as any man who 


Many fresh, new styles and excit towels tin a Washroom 

ing colors shown in our newest B 
booklet, “Choral Gowns.” Write dnd Members are setectled so 
for it today, along with “Fabric on the basis of ability. Jenny ts in 
and Color Selector” showing over ¢ 

80 color-tabric selections. No ob- constant contact with bandmas 


lely 


plavs an instrument 


ters 


They are also 
auditioned, and selection by Jenny 


and the head majorette is made on 


ligation 


E. R. MOORE CO. 


at high schools in the Philadelphia 


ATCA, and promising MuUsichins are 


the basis of ability and personality. 


When Jenny revamped the band, 


contacted for membership 


ever, there is no system of b 


How- it 


and 


started with 


members, 


now boasts a total membership ‘ 


and 


if 


Listen 


| 
| 
| 
| 


| 


to these “Recorded-as-Published” selections 


Sixteen popularity-packed Choral and Band numbers ble preparatory atid to directing, and certainly a 
now heard in excellent ordings “exactly fectded aid to the over-all enjoyment of these well 
lished A dennite aid to studying, an ‘audi now! umbers 


Hear these top-notch recordings to-day at your loal dealer. 
way to develop Festival Concerts for your chorus and or band. 


FESTIVAL CONCERT OF CHORAL MUSIC 


Adoramus Te Christe 4 ¢ ATK ’ Repowe Ye Christians Loudly i} 
\ Maria \ Shadrack SA (CM 
| CM 658 ' | 
he Sleeping Lake rT Rt 
he shnny Comes Masching Home t «SATB | 
WI Johnny farching Hom 
\ Mt 
He di Pomi a \ he Dawn. Smith-A SAAT TRI 
Madame Jeanette. M SATB-a 
Festival Concert of Choral Music Capitol Record Album 9015 $3.1 3 rpm—3.on S—3.94 


~A FESTIVAL CONCERT OF SYMPHONIC BAND MUSIC 
Casteliuceci 


Sarabande 


Tes lov ot Ma 
trom che 


Lohengrit lotr 


s Desiring 


Act. W 


Scenes 


Festival Concert of Symphonic Band Music Capitol Record 


4 


They uill open to you a pleasantly easy 


Capitol Chorus Dir. by PETER J, WILHOUSKY 


Capitol Symphonic Bd. dir, by Louis 


Srerras, 


Album 9011 (Prices same as 9015) 


Send for Band Scor 


CARL FISCHER, Inc. * 62 Cooper Square, New York 3, N. ¥. 


BOSTON CHICAGO 
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115, with about 100 marching on 


the field at one time. The equip- 
ment with which Jenny started con- 
sisted of remnants of the old 1933 
band, including uniforms in- 
struments. 


Most of the new instruments in 
the band are owned by the Univer- 
sity, as are the uniforms. First-year 
members wore the old dilapidated 
uniforms which had been used since 
19343. However, new ones were 
bought which were pre-tested for 
durability. Jenny designed the uni- 
form, with suggestions from both 
an army and a navy man. He was 
the first band director to bring the 
cloth of the uniform to the U. S. 
Testing Laboratories to be tested 
for color and durability. 


Each uniform costs about $115 
and last about 10 years. Jenny 
buys a small amount each year, so 
that there will always be a revolv- 
ing supply available. 


Expenses have always been a 


major problem to overcome. How- 
ever, with the improvement of band 
operation, this department has been 
receiving more appropriations, al- 
though they are still far behind 
what the director would like to see 
the band have for complete oper- 
ation. He suggests that band 
scholarships be made available for 
deserving high school students, and 
proposes an estimated $10,000 an- 
nual budget that a band should 
have for operating expenses, ex- 
clusive of trips. 

Band expenses are paid by the 
Dean of Students Office, and oc- 
casionally, on an out of town trip, 
half the expenses are paid for by 
the athletic department. One of 
the big problems with the band in 
relation to expenses has been that 
they have not been able to make 
more than two or three out of town 
trips a season. Jenny refuses to al- 
low any student to pay any personal 


(Please turn to page 50) 


Ask to see 


CARRINGTON 
QOPERETTAS 


Before making your choice 
Send for examination copies 


Be sure to tell us if they are to 
be used by Grade, Intermediate 
or High School. 


Yes, Ne Have Spring 
Operettas. 


Myers & CARRINGTON 
| SCHOOL OPERETTAS 


Redwood City California 


IMPORTANT NEW BOOKS ON THE CHORAL ART 


By LESLIE WOODGATE 


(Conductor of the British Broadcasting Company Chorus) 


Sir ADRIAN BOULT 


himself, the chorus, the voice, 
breathing, enunciation, balance, intonation, at- 


tack and release, phrasing, rhythm, baton tech- 


nique and interpretation. 


Price $1.00 


The Chorus Master 
With an introduction by 
Mr. Woodgate has written an invaluable book 


in which he gives hints on every aspect of the 


Chorus Master's art. He deals with the trainer 


production, 


Choral Conducton 


With an introduction by 
Sir MALCOLM SARGENT 


Its eleven sections deal with all the details of 


choral conducting, even to the provision of 


various plans for the seating of the players and 
singers, the art of program building and a com- 
prehensive list of works for chorus and orchestra 


as well as unaccompanied numbers. 


Price $1.25 


CHAPPELL & CO., INC. 


RKO Building, Rockefeller Center, New York 20, N. Y. 
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Acres of Diamonds Come True 


(Continued from preceding page) 


money for a trip, therefore, the 
band simply does not go away tt 
there are insutticient funds to pay 
complete expenses for all partict 
pants 

Bandsmen get repaid tor service 
to the University in the manner oi 
awards. The first vear on the band 
they receive a certificate and a felt 
letter; the second year, a silver kev; 
the third vear, a sweater: and the 
fourth vear, a gold key. The aver 
age cost of the awards for one 
bandsman over a period of four 
vears is S12. This same. student 
spends an average of 272 hours per 


school vear uw band work 


The band itself recognizes out- 


FOR ACCURACY 


ELECTRONOME 


year Metronome $17 25 
written With Perfect 

guerentee Flash-beat [ } $18.75 


FRANZ MANUFACTURING COMPANY 


NEW HAVEN, CONNECTICUT 


standing members through — the 
media of awards also. For example, 
the Margaret Miller Award was 
established by a band student man 
ager in honor of his mother, who 
had been the unotticial band mother 
This plaque goes to the member 
who has contributed the most serv- 
we to the band in the course of 
the vear 

The band also boasts an honor 
society of its own, Kappa Kappa 
Psi, which constitutes the local 
chapter of the national band fra- 
ternity and serves as a policy mak 
ing body for the Diamond Band. 
The group has also had seven first 
chairmen recognized in inter- 
collegiate band 

The Diamond Band does not 
limut itself merely to marching and 
concert activities. The honor soc 
ety meetings, an annual banqu-t, 
Band Day which includes picnic 
and dance activities, all help make 
the band a social as well as educa 
tional and must group 

Nor are all activities relegated 
merely to the marching field. The 


band gives concerts at the Press 


Festival Music 


FESTIVAL FINALE 


Full Band $4.50 
Sym. Band $6.50 
LIFT UP YOUR HEADS 


Full Band $4.00 
Full Band (with full score) $6.00 
JOSHUA 


Full Band $400 


223 West Lake Street 


eee 
SATB Chorus 


SATB Chorus 20c 
DEATH AND TRANSFIGURATION 


SATB Chorus 20c 


Full Orchestra $4.50 
Sym. Orchestra $6.50 


Sym. Band $6.00 


— Sym. Band (with full score) $8.00 


Sym. Band $6.00 


Request Approval Scores of These Significant Publications! 


NEIL A. KJOS MUSIC CO. — Publisher 


Chicago 6, Illinois 
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dents Reception, at the annual 
career conference and homecoming 
activities, concerts are presented oft 
campus hospitals and other 
schools, and the band participates 


inh parades. 


Band director Jenny maintains 
that the Diamond Band ts one of 
the finest examples of democracy on 
the campus, for members are se 
lected on the basis of their ability, 
and judged by that ability. 


The Diamond Band contorms to 
most marching bands in its exclu- 
sion of women in the ranks. How- 
ever, in order to encourage feminine 
participation in band activity, the 
Ow! Band was formed by Jenny to 
accommodate women and also the 
overtlow of applicants for the Dia 
mond Band who are not quite 
ready for actual marching  partict- 
pation. 


Although many Freshman apph- 
cants are immediately acceptable to 
the Diamond Band, most serve a 
vear of apprenticeship in the Owl 
Band 


Director Jenny came to the Uni- 
versity in 1930 as a freshman, and 
was graduated in 1934. He re- 
turned in 1946 as a member of the 
faculty, and is now assistant pro 
tessor of health and physical edu- 
cation. His band position is actual- 
ly a hobby. The philosophy that 
drew Jenny into) marching band 
work was the classical belief that 
all phases of education are corre- 


lated, and the physical education 
educator and the music education 
educator have a great deal to learn 
from each other. Jenny believes 
that a manos never fully educated 
unless he has al well rounded de 
velopment. Here ts a bandmaster 
who maintains that the Greek 
philosophers were right when they 
held that man is rhythmical 
being: his physical and aesthet 


make Up dre NOt separate 


h M 19 
Coleridg vy Bucnt 


Talent grade and high school, vento 
(Continued from page 17) with extra-curricular music in col- a ye? 
i After every major concert member- lege, should have a permanent out- 
ship is thrown open to a few new let for performance when their for- laviely . . 
singers. Gradually, the new group mal traning ends 
c is growing, and is able to take care Many communities are robbing . e ; a 
of its growth very gracefully. themselves of first-rate entertain- ll SIC 
Singers are coming now from many by reserving their Messiah 4 
> , 2 chorus for just that one presenta- tat 
. nearby towns, which opens up a ‘ } 
» or- tio ring the year. problems 
f new source of supply for the or- ton during the ye CT en CONDUCTOR SCORES 7 
ganization. are not Many in giving that chorus 
Lincoln College approved the year-round program. Financing 
: sponsorship and organization ot can be done by admission charges - 
this group in its policy of cultural or offerings at concerts the The Awakening of Galatea a 
service to this section of Illinois. Chamber of Commerce in many Lyric Poem (Gr. 3) Full Band == 4.00 : 
| | b | | Py N. DeRubertis Sym. Band 6.00 
D Included in this plan is the Logan towns would be eager to help in 
I County Art Association, an active many ways the formation of a Plantation Memories 
organization with continuous ex- group like this; and many private Southern Rhapsody 
e (Gr. 3) Full Band 4.50 
e hibits in the college foyer; and the colleges would be gratified to live By re t. Terver acl Band 6.50 
le Lincoln College and Community up to their heritages as cultural 
> Players, a theater group that has — trustees (and, by the way, let them- Bop She Goes 
brought a new dimension of dra- selves in for some dandy public- 
= matics to this city. ity!), by helping to sponsor a new : 
e This chorus, made up of every- community group. American Grandeur 
day people from all walks of life, In the meantime, the people in : 
indicates a fact that many com- — Lincoln are enjoying very fully their 7 
1- munities overlook. It is easily pos- program of operettas, masses, popu- Moody Contrasts 
o sible for an adult choir of amateur lar concerts, radio work and Mon Re = 2 : 
a musicians to participate in a full day evening rehearsals. For these 
| year's program of choral music, in- adults, recreation is participation, Sounds from Treasure Island : 
cluding the best that is written. It a seems a healthy thing fo Cornet Solo (Valse) 
the best nd it seems a healthy th ng for moet a 
seems to follow that these mu- them, for the school and for the By George E. Brenner Sym. Band 4.00 
Solo & Piano .90 
sicians, who were given training city. 
. 
A Trio Grows in Brooklyn 
Novelty Trio—Clarinet, & Trombone 
Ic By Leo Vitello 1 Band 1.50 
id Concert March (Gr. 3) Full Band 2.00 
|- By Glenn Halley Sym. Band 3.50 
CHORUSES FOR GLEEMEN | Over 40 4 TBB choruses equally desirable Kolomea 
i for the beginning senior high glee club or for the mature group. Settings are in 
Unison, Two-, Three-, or Four-part. A good variety of content 60 Cents Overture (Gr. 3) Full Band 3.50 
At By Jomes L, Fulton Sym. Band 5.00 
C- SONGS FOR YOUNG GLEEMEN Here's the perfect book for that 
in Junior High School glee club 42 grand numbers arranged for unchanged Men of Florida, We're 
changing, and changed voices in unison, two-, three-, and four-parts. Even the 
chaneimeg vores chance! 0) Cents March (Gr. 3) 
n SINGABLE SONGS FOR MALE VOICES First, Second and Third 
CS Groups. If you're looking for PTBB arrangements that your men, young and old The Marching Symphony 
lo oO Sing. ve ld do he r than to give them thes ooks 
d love to sing, vou uldn't yetter i nt eh ks. a 
Each book, 25 Cents By Dick Feasel Full Band 1.25 
PARADE AND AFTERGLOW OF BARBERSHOP HARMONIES << 
Cr Just for the fun of it try some of these numbers Most of them are brand new, " 
and every one is natural’. Excellent tor quartet or chorus singing Cents Fillmore Wusic House 
i 
HALL & IcCCREARY CO! A 528 Elm Sk. Cincinnati, Ohio 
Publishers of Better Musi 
134 S. Wabash Avenuc Chicago 
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Please, a Job! 


(Continued from page 21) 


ties of the music students? Luckily so we can make use of many of the 
all music students are human beings — general aptitude measures used 


other lines of endeavor. Happily 
we who Work with music students 


do not harbor the conviction once 


cHorr 


ACAPPELLA 
ACADEMIC 


otfered to the writer, “Wunifred is 
not fitted to do school work She 
can't learn the work. Why don't 


you teach her to play the violin?” 


Yes it does help to know the 


} 

| WURCH GOODS mental capacity of musicians. But 
National SUPPLY COMPANY I 


here we have only begun. We shall 


want to ask many more questions 
such as the following: How good 
a performer has he demonstrated 
himself to be in terms of the train- 


PULPIT-CHOIR 


CONFIRMATION 
BAPTISMAL 


DOCTORS comparison with other college stu- 


i) ing already received? Where does 
~ 


he rank on music talent tests in 


dents? What has his achievement 
been in music classes? Does he 
demonstrate an interest in working 
with people? Is he accurate in 
what he does? Obviously the vo- 


cational counselor will need time 
before he can determine all these 
and other similar answers. How- 
ever only from a knowledge of 
these facts can any real help be 
given the student. 

Perhaps you too can recall in- 
stances such as this one. A young 
man, a polio victim, crippled so 
badly that a strapping was required 
around his body came to college to 
become a radio singer. Faulty vo- 
cational counseling had persuaded 
him that all he needed was deter- 
mination. The student was a good 
musician, had an excellent mind, 
and an appealing personality. Still 
his attempt to compete in the area 
of vocal performance was depend- 
ent upon the very muscles impaired 
by disease. Needless to say this 
caused him great unhappiness and 
frustration before he could reorient 
his wishes and accept an occupation 


BELWIN DOLLAR BOOKS 


H THE WORLD’S GREATEST COMPOSITIONS 


Easy and Practical Arrangements 5 


Each Album 150 Pages or More (except 78 Marimba Solos) 


} 34 MASTERPIECES tor 58 MASTERPIECES for 
| VIOLA & PIANO TROMBONE & PIANO 
34 MASTERPIECES for 59 MASTERPIECES tor 
STRING BASS & PIANO B- CLARINET & PIANO 
5] for 71 RECITAL PIECES 
LUTE & NO for PIANO (easy) . 
1c 
52 MASTERPIECES for 72 OBOE ge MOST 
VIOLIN & PIANO with PIA 
53 MASTERPIECES tor 76 BASSOON SOLOS 
ALTO SAX. & PIANO 
54 CONCERT PIECES 78 SOLOS FOR MARIMBA 
for PIANO (Med. Ditt in Two Volumes. $1.00 each 
55 MASTERPIECES for 80 CELLO SOLOS 
TENOR SAX. & PIANO with PIANO ACC 
56 for 82 FRENCH HORN SOLOS 
RNET & PIANO with PIANO ACC 
for 107 VIOLIN SOLOS 
NO (Medium with PIANO ACC. 


PARCHMENT 


d tor a FREE Sample S/ 


43 West 23rd Street 
Belwin, Inc. NEW YORK 10. N. Y. 


—— 


AMPLES 


speak louder than words 


WRITING 


Music-Manuscript 


BRAND 
Manuscript Pap 


IS THE BEST 
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. GOWNS 
a 
€ 
« 
I 
cap 
1912 
BENTLEY ASIMON - ‘ 
3 7W 36ST- NEW YORK 18 WY 
| 
¥ | ‘ 
} -Oridining 
. 
lt nd mivtale 100 
E ONLY THE BEST and 
URABLE MANUSCRIPT PAPER 


in which he could compete on a par 


with other people. Surely those of 
us who are advisors of young peo- 
ple dare not hazard such guesses 


without fully knowing all the facts. 


In the other aspect of the guid- 
ance program music has made 
Almost no 
printed material is available con- 


scarcely a beginning 


cerning what actually constitutes 
job possibilities in 


Dictionary of Occupational Titles, 


music. The 


ordinarily most complete, does not 
even include a comprehensive list 
Nevertheless it does give sugges- 
tions beyond the performer-if-I- 
can” or’ teacher-1f-I-must”’ attitude. 
In the list we find: solo performer, 


choir master, orchestra leader, 
music teacher, composer, arranger, 
orchestrator, critic and reviewer, in- 
strument 


repair man, pr yeram 


builder for radio 


However, imagination and a bit 
of foresight can add constantly to 
this list. For example: Recreation 
programs and camps need musi 
cians. You say, “Just some more 
teaching Perhaps—but do you 
know some girl who may not be an 
outstanding musician? She plays 
She has a 
knack for getting people to do what 
She folk dances 


and square dances every available 


piano and sings a bit. 
she wants done. 
opportunity. Maybe she happens 
to like to play tennis 
Her one big 
to teach music is that she just can't 
stand to make “those kids” sing 
syllables. (She always hated it 
when she was in school. ) 


maybe not 
reason for not wanting 


Doesn't 
like the 


informality of camp life and recrea- 


it seem to you she might 


tion centers much better than the 
daily routine of a school room? 
We know cities are using more and 
more music people to help out in 


their recreation programs 


Or —do you know a girl who 
can always see the little things to 
make her neighbor feel better? She 


volunteers for social 


frequently 


service organizations. She's a good 


Probably she 


plays more than one instrument 


all around musician. 


passably. Oh yes, she can play piano 
by ear too. Yet she doesn't feel 
she wants to teach. I wonder if 
she would be interested in music 
therapy. There is plenty of chance 
to do a service type of work while 
making use of music. If you have 
heard a music therapist describe her 


work you know it is a fascinating 


é 


e CHORAL: 
AUTUMN BLUEBIRD, THE (SSA) 
MIDNIGHT IN PARIS (SSATBB) 


MUSIC (SATB or SSA) 
DIS TRAIN (SATB or TTBB) 
*RING OUT WILD BELLS (SSA) 


*| WILL EXTOL THEE (SATB) 
BARCAROLLE (SATB) 

LADY OF SPAIN (SSA) 

e BA 

BRIGADOON — 
BAND OF AMERICA MARCH 
RICHARD Ill — Overture 


ROBIN HOOD — Overture 
THE GOLDEN RULE — March 


JUKE BOX — Novelty 
BARCAROLLE 


OUR UNITED STATES — March 
FANTAISIE BALLET 


*Chora 


Band Scores and 


SAM FOX 


Selective Progra 


“HOW LIKE UNTO A FLOWER (SSA) 
FLOW GENTLY, SWEET AFTON (SATB) 


“LIFT UP YOUR HEARTS, SING YE (SATB) 
AS THEY FLED INTO EGYPT (SATB) 


LEGEND OF THE DOGWOOD TREE (SATB) 


BRIGADOON — (SATB) 


SUMMER EVENING SERENADE (Easy) 
CORNISH RHAPSODY (Piano and Band or Band Alone) 


LA JOIE DU PRINTEMP3 — Overture 
1'VE BEEN WORKING ON THE RAILROAD — Poraphrase Lucien Coilliet 4.00 5.50 


AU PAYS LORRAIN — Overture 
“FANTASIA IN C 


“SONATA ‘FACILE IN C° (First Movement) W. A. Mozart 
“THE CUCKOO’ (Rondo) 


held and also a new one. Of course 
you should tell your advisee to 
know as much biology and psychol- 
ogy as possible. Then tn addition 
there 1s graduate study necessary 
to train her for the specialized as- 
pects of the work. 

Or—you remember that quiet 
Excellent 
He never overlooked a 


boy in harmony class. 
student! 
detail and you could depend upon 


(Please turn to page 54) 


Kenneth Walton 16 
Conrad & Magidson-Morris 25 


Schumann-Cain 16 
Burns-Robertson 12 
Gustav-Klemm 15 

Clarence Cameron White 15 
Gounod-Cain 18 
Gretchaninofft-Manten 16 

J. Henry Francis 1$ 
Tye-Coin 25 


Erik Leidzen 16 
Kenneth Walton .20 
Evans-Lamont JAS 
Lerner-Loewe 40 


Loewe-leidzen $6.00 $8.00 

Poul Lavalle 2.00 2.75 
German-St. Clair 8.00 10.00 
Iscac-Lillya 2.00 3.00 
DeKoven-Reibold 7.50 10.00 

Edwin Franko Goldman 2.00 2.75 
Bath-Bennett 6.50 9.00 
Harold Walters 4.00 5.00 
Erik Leidzen 2.50 3.50 
David Louver 3.25 4.50 


Frank Ventre 2.00 2.75 
Pares-Chidester 550 7.00 
Bolay-Chidester 5.50 7 


MINIATURE CONCERTO SERIES 

arscriptions of Famous Keyboard Work 

for Solo Piano and Strings 

TOCCATA” P. D. Paradies 


G. F. Handel 


L. A. Daquin 
Each — $1.50 


Pau! Lavalle’s BAND OF AMERICA SERIES 

THE MERRYMAKERS” (March Paraphrase on “The Jolly Coppersmith’) Pauli Lavalle 
“BIG JOE, THE TUBA’ — March 

“GOOD FELLOWSHIP’ — March 

Price Each — Full _ $2.00; Sym. Band $2.75 


al Art Publication 


Lavalle ard Tarto 
Lovalle and Tarto 


Agents, Sam Fox Publishing Company 


PUBLISHING COMPANY 


RCA BLDG. + RADIO CITY - NEW YORK 20, N. Y. 
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his accuracy 
he liked nothing better than to 2o 
up to his room and tackle a problem amount of such material we now 
that had come up. If you have have available 


ever looked for research mono- could make a real contribution by 


It seemed as though 


Singers 


CHORALAIRS §.$.A. The freshness of ea ft the twenty-one choruses 
in this new book will appeal to vour singers Thev'll love every number 
( Cents 


SING, GIRLS, SING! Here is the SS.A. material you wall use constantly 
Includes new ittractive settings of nusic Which has stood the test of time 
60 Cents 
THE TREBLE ENSEMBLE for the S.A. group. Either junior or adult 
choruses wall find these settings attractive, casy to learn and easy to sing 
1) Cents 
THE TREBLE CLEF CHORISTER = sacred unison material with an 
ptronal second treble part This new book as grand toe Jumior and tor 
Deginners in two parts SO Cents 
THE TREBLE CHOIR Suitable for use in any S.A. chow ef any denomina 
tron, Tumor choir or adults. An excellent source of easy sacred musi 10 Cents 
HALL & McCREARY COMPANY 
Publisher f Better Mu 
134 S. Wabash Avenuc Chicago 


xraphs in the field of music you are 


aware of the comparatively small 


Perhaps this boy 


AMERICAN COMPOSERS 


Sister Elaine 
Wm. Reynolds 
Sten Halfvarson 
Margaret Wright 


Raymond Rhea 

Don Vandenberg 
Charles Lawrence 
G. Albert Pearson 
Roy Lindsey Francis McKay 
Paul Riley W. R. Mcintire 
Rose Siewers Kapp James Snyder 

Kenneth Billups 


Choral Press publications of compositions by these people have 
had successful usage with the average choir and choral croup, 
many of them before they were published. In other words they 
were not just ‘written’ and then published to be ‘tried out’. 
All of Choral Press publications are under the general editorship 
of Noble Cain who has also contributed in composition. 

For Commencement |: /:: Sail On, O My Soul! 


Choral Directors unite for free sample mspection copy 


CHORAL PRESS 130: aco ave, EVANSTON. 111 
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into the research department 
of some music Manufacturer. Cer 
tainly accuracy and the ability to 
work alone are important to suc 
cessful research 

Finally—there is the girl who 
has been directing her little church 
choir, teaching a Sunday School 
class, and acting as campus chair- 
man for Religious Life Council 
Religious education is an almost 
new field of church work and com- 
bines beautifully with music. Per- 
haps this girl would be far better 
off in this occupation than in teach 
ing just to have a job 

We could go on and on finding 
combinations such as the journal- 
ism-music combination, the sales- 
man-musician, ete. But surely by 
now each of you has thought of 
combinations which might solve the 
problem for some one you now 
know 

As yet there are few libraries to 
which you can go for any help in 
suggesting music possibilities for 
graduates of music schools. (Per- 
haps here would be a good chance 
for our young research worker, who 
knows?) However, if educators 
conscientiously begin to work on 
the problem numerous ways of us 
ing Music training open up. 

We have sold public school 
music to high school boys and girls. 
We have made them want to stay 
in music. Music ts now a part of 
the picture of American education. 
Out of fairness to these boys and 
girls who are now interested it be- 
hooves us to help them find work 
possibilities whereby they can use 
the education we give them. It 
is a challenge to all music educa 
tors: First to get to know the apti 
tudes of each student: second to 
learn as much about ditterent job 
possibilities as is available. Only 
then can we gradually help musi 
students find real outlets for their 
talents rather than force them into 
work for which they are not pre 


pared. 
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Music Plan 
. 
er (Continued from page 15) New Selections for 
to . 
junior high school rehearse tive C | a r | n e Tt FE n S e m b | e 
AC 
days a week in one school and three 
days in the other TWENTY TRIOS for 
ci The high school marching and wo Sketches By John M 
| n oore 
concert band membership includes for CLARINE | 
10 ( UART Designed for use in beginning clari- 
ir- all graduates of the juntor high Qt net classes. Contents include Dvorak's 
: ‘Theme from the New World Sym- 
instrumental music program A SOL B. COHEN dies” 
proficiency performance standard Mozart's “Minuet from the Jupiter 
wiles Symphony," and other selections from 
= is required of each new member in 
the organization Thi he : : PRICES 
et torm of 4 performance test, the re- is Additional Parts, each 35 
h quirements of which are known to \ TWO INSTRUMENTAL es 
he ninth-grade students in March. Two FAVORITE MELODIES 7 
Each one ts permitted to prepare These popular melodies are with- 
the test for performance in June SKETCHES 
il- for CLARINET QUARTET 
and in September. The band re- CORNET MUSIC THE WHOLE 
hearses five days a week on school By Sol B. Cohen WORKS 
by % brine ss (B-C) These interesting sketches of moder- dies by Louis G. Wersen 75 = 
: time It presents a concert season ate difficulty are ideally suited for the TWENTY-FIVE FAVORITE MELO- 7 
ot school orchestra. DIES FOR THE ACCORDION, 
TWILIGHT IN THE FOREST 1.00 by Alfred  Sillari 75 
Appreciation Concert, a Your WILL O' THE WISP 1.00 Write for complete cutilinigns 
Schools” series broadcast, festivals, 7 


and contest appearances. A mint A.J ALLIS Music 
to 
: mum of one trip a year 1s planned ——— FOURTH Co. ono 


tor performance out-of-town. The 


marching band season consists of 


alk an average of seven games at which be 
an elaborate half-time band show ts 
presented. Parades for civic pur- he 
poses are also part of the year's andaman 
program. A thirty-piece band plays UNG B 
e 

for the ninety preces in the con- a 

cert band and constitutes a three a 
ol way division of personnel Five- a 
s minute floor shows are presented by JOHN VERRALL i 
at each basketball game. They 
of center around 


action on the floor 
ee HOLIDAY MOODS aa suite of easy pieces for the beginning 


7 with musical background band, well within the grasp of preparatory groups, yet challenging 
enough rhythmically, harmonically and musically to interest more 


advanced bands. 


The high school symphony or 


4 vile membership numbers eighty SYMPHONIC BAND 4.00 
mn players. The string section of the STANDARD BAND with conductor's score 2.50 
I orchestra rehearses daily during the CONDUCTOR'S SCORE 75 
: school dav. The wind and percus SEPARATE PARTS, Each .30 
: sion plavers rehearse once a week NORTHERN OVERTURE 

with the strings for an hour after SYMPHONIC BAND 3.75 
= school The concert season and STANDARD BAND with conductor's score 2.00 
ly other performance activities parallel SEPARATE PARTS. Each 25 
a that of the band The band and SEND FOR "EXAMINATION" COPIES 
orchestra training program through 
out the entire system are given 
e equal attention teaching staff. THE BOSTON MUSIC COMPANY 


116 Boylston Street Boston 16, Massachusetts 


Please turn to page YO) 
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28 


The 


school tune, and budget 

The high school symphonic band 
and symphony orchestra enjoy a 
full season of performing a high 
standard of musical literature. A 
high standard of performance ts 
possible as a result of the years of 
training which lead to the high 
school academic and musical level 


Elkhart Instrumental Music Plan 


(Continued from preceding page) 


Im both organizations, there is a 
fairly even distribution of indi 
vidual performance ability. 
are outstanding soloists and good 
One of the 
advantages of our system is that it 


ensemble performers. 


produces performers who are geared 
to an average or better advance- 


ment level. We do not have a wide 


CINCINNATI 


Whasic 
Engravers anil P. rinters 


We Specialize in Engraving and Printing Operettas 


Send for Prices and Samples 


The OTTO ZIMMERMAN & SON (O., Inc. 


Established 1876 


OHIO 


enecia yurtesie sending 
IING 


of state or local festiva 


Novelties 


Sacred Concert 


three yrade A R 


personal attention of 


Ellen Jane Lorenz, Editor 


50! €. 
Dayton 


Festwal Charmen, Attention! 


Lorenz Publishing Company be pleased to extenc 


Our Checklist of Graded Festival Octavo Choruses, prepared ur 
ger tne Qui yan >f S Norm ar Park S pervisor of Music in the Dayt r 
hoo free upon request. Selected Lorenz octavos are listed 
therein under the he 


Folk Songs and Americana 
Classic Arrangements 


Contemporary Choruses 


Please address your request for this free checklist to the 


LORENZ PUBLISHING COMPANY 


Third Street 


ample m + oficial chairmen 


Choruses 


Ohio 
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There 


spread of individual performance 
skill which would give us a few 
outstanding players and many weak 
players, but rather a comfortable 
balance between average and above 
ability 

Membership in a small ensemble 
is encouraged, beginning in_ the 
fifth grade and followed through 
to the twelfth. On the high school 
level, membership in an ensemble 
is required in order to be eligible 
to play a solo in the contest or on a 
major concert. Our system for 
earning awards, such as letters and 
chevrons, also requires membership 
in an ensemble and first-division 
ratings in the local and state-wide 
contests. Soloists and ensembles 
perform for church, social, and civic 
affairs. This provides a public re- 
lations outlet to a community which 
believes in and supports a strong 
public school music program. All 
piano students are required to play 
an orchestral or band instrument 
in order to be eligible to appear as 
soloists On a major concert. The 
plan in this is designed to bring 
outstanding piano students into 
the membership of the band and 
orchestra. 

It is our belief that an education 
acquired through public school fa- 
cilities should produce for the com- 
munity a musical culture in adult 
life. In this connection, the Elkhart 
Orchestra 


Community Symphony 


and Symphonic Band provide a 
place for the graduating senior 
musicians. In our town, an indi- 
vidual with musical aptitude and 
interest has an opportunity to cor 
tribute to the school and community 
from fourth grade through adult 
life because of this) instrumental 


musical plan. “ 


YOU ARE INVITED 
Regular readers contribute the irtiucles 
and pictures you see in EDUCATIONAL 4 
MUSIC MAGAZINE We will enjoy 
hearing from you. and the contact may 
prove dv antageous Juste address th 
Managing 


one 
and C, according to deqree of difficulty. You 
56 


The May-Pole Dance 


(Continued from page 23) 


background in any special place 
where the May Poles are standing. 
At a given signal, such as a whistle, 
or the beginning of the music, the 
pupils march to the edge of the 
white circle, and then follow the 
lines around the poles. 


Any good march or dance, could 
be played by the pianist or orches- 
tra. 


By word of command, or by the 
blowing of the whistle, the signal 
is given for each child to march 
to the pole to get his own stream- 
er, then return to place in the 
By glancing up to the top 
of the pole each child must make 


circle 


sure he has the streamer next to 


his partner’s—there must be no 


mistake 

Again the signal is given, the 
children face to the right and the 
winding of the May Pole begins. 
This is the simplest form of the 
dance and is often the only move- 
ment given 

When the colors 


desired distance down the pole, the 


are wound the 


whistle 1s sounded and the stream- 
ers are unwound by reverse march- 
ing, the march continuing until the 
next order. The girls then step 
inside the circle and immediately 
begin marching in the opposite di- 


he VS 


must hold their streamers high, so 


rection from the boys 
the girls can pass under; the girls 
must gather up their streamers so 
as to shorten them and they can 
let them out as needed, always 
keeping the proper distance from 
the pole and without breaking step. 
This makes the pole one solid color 
at the top, and another below it. 
(If the teacher wishes to make this 
command more explicit to the pu- 
pils, she can say, “Girls to the cen- 
ter: reverse order.’ ) 

When 


been done. the sound of the whistle 


sufficient) winding has 


indicates that the streamers are to 
be unwound; the command then is, 
‘Both 

march.” 


lines reverse order of 


The girls must watch 
closely, for as they reach their orig- 
inal places, they must step back in- 
to line in their places without in- 
terfering in any way with the 
march, and until the girls are all in 
place the boys merely mark time, 
ready for the next command. 
When the next command, which 
follows almost immediately, ts giv- 
en, the partners face each other and 
begin weaving in and out, again 
winding the streamers on the May 
Pole. This is the most intricate part 
of the dance and the result is very 


pleasing to the audience 


When the streamers are getting 
quite short and the pole ts almost 
covered by a different and very at- 
tractive design, at the sound of the 
the children halt, 
taneously dropping the streamers 


whistle simul- 
and facing a very pretty pole 

If desired, when the older group 
wind the May Pole, the streamers 
can be unwound and then dropped. 
The unwinding is more difficult as 
the least mistake can not be over- 
looked for it entangles the stream- 
ers and halts the movement, but it 
is well worth learning perfectly, 
as the result is an excellent exhibi- 
tion of what school children can 
accomplish with little effort on 
their part 


I, 


kindergarten and primary grades 


ALI 
nating in the May Pole dance, 


the grades are partict- 


can wind and unwind the streamers 
around the pole, repeating the first 


t ‘Be t an movement, while the other grades 
to right (Please turn to page 58) 
PREMIUM PROGRAM CHORUSES 
? 
for Spring 
All moderately easy 
Awake. 'T Clark SA TB SA 
Sprina G + ++ SA SSA ?? 
Pot TE 5: SSA SATB 
Off Press / 
42540 Magical Moon — Marjorie Elliott (SSA) .20 
42541 Lonesome Road — L. Margueritte House (SSA) 16 
43222 Lonesome Road — L. Marqueritte House (SATB) 18 
43223 One Melodious Song — Marjorie Elliott (SATB) .20 
Mixed Numbers for Commencement 
Hear America Singing (8 ots.) — Eastham 
On a Lovely Summer Evening Elliott 20 
Her: n This House R, hoven Howor ?0 
A Mira Elliott (SSA, SATB c 
Tom N World Beethoven Bampton 5 
Send for approval copies today 
RAYMOND A. Hoffman co. 
118 West Ohio Street, Chicago 10 
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carry out the dance to a close. This 
will no way detract from = the 
general effect and the children 


will enjov it 


It also adds to the colorful ettect 


of the Mav Pole Dance tf matching 
costumes worn 


are by the pupils 


and brownie 


ranging from overalls 
suits for the boys, and pinatores 
and fairy suits for the girls, bu 
this is not necessary 

lo lengthen tl > program, after 
the children nee the May Pole 
two folk dances can be given, such 
as Lhe Dance i Greeting and 1 
C sy Dunkirk These arte 
particularly appropriate since they 
are given in circle formation. They 
could each be repeated There 


are many such dances. Others car 


be found im most school 


uUrs|es of physical educatior 


ails, with the directions for the 


like such 


and 


dance. The children will 


an addition the program the 


audience wall mmensely, 
Ot 
trasting dances can be added 

The May Pole Dance 
given with equal success in city or 
ot 


It is alWavs a popular form of enter 
pr} 


enjoy it 


also course, if desired, con 


can be 


rural schools, even one room 


tatniment 
When 


the 


given in the country on 


school ground, if there is a 


prino in the building, the piano 


can be moved close to the outside 


entrance so the pupils can hear the 


music. If there is no piano, some 
one can play a string red or a wind 


absolutely 


instrument, as music is 

essential to give life to the dance 
To provide the necessary lights for 
an evening performance the 
OUnTrY, automobiles can be parked 


ina circle and the he adlig hts turned 


on the May Poles the center of 
the circle I have seen the May 
Pole Dance given in this way, and 
the ettect 1s all that could be de 
sired. 


by 
Cleverly 


= 10022 


adapted tor Sprin 
SATB 


Festival bs Louts 


WALTZES from “DIE FLEDERMAUS" 
of Spring 


Joheonn Strauss 


H Saar 


4029 SSA 15 


Recent Releases 


Alouette (it Shouldn't Happen to a Bird') Mi ¢ SAI} 


\ Story (Humorous) h SAT 
ys That Tapping at My Door s 
Sur ind Reyowe SSA T TBE 
HW. oT. Firzsimons Company. Ine. 
O18 LA SALLE STREET CHICAGO to, ILLINOIS 


1 Mother's 
MOTHER'S 


S.A.T.B. 
S.S.A. 
T.T.B.B. 


ay ~Jervutces 


by Edward Shippen Barnes 


Junior and Senior Choirs 


Y 


at Ih th em for | | 
| 
DAY HYMN | 


18 | 
15 
16 


J. FISCHER & BRO., 19 W. 40th NEW YORK 18, N.Y. | 
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Have Fun With Music 


22) 


(Continued from page 


Most pictures take one or two 
vears to film and yet the composer 


is usually given no more than three 


weeks to write the must He Is 
rushed im at the last moment and 


like mad” to meet the dead 
He 


dance bands or symphony orches 


works 


line must be able to write for 


tras, and for any combination of 
oices. Although the statt arrang- 
ers usually orchestrate bis music, 


he hinself must be a competent 


arranger and know what he wants 
When it ts time to add 


director, ‘ 


the music 


to the film, the must ink 


all who have anything to do with 


he score see a rough cast 


of the 


(music ) 
film. Tt as decided where to 


should 


add music, and where it 
start and end in each separate se 


Now 


themes to 


the composer Writes 


fit | 


quence 


his the action and 


These must be orches 
the 


characters 


and expanded, and 


NECESSATyV background Music added 


trated 


The orchestra parts are copied and 


the orchestra is summoned tor. re 


hearsals 


acoustically-insulated 
sound stave. the conductor takes 
his place. facing the orchestra and 
hevond them the screen. As the 
film flickers on the screen, he di 
rects the orchestra, svnachronizing 


(matching) the music to the dra- 


In 


booth the 


action in the picture 


a sound-proof, glass-enclosed 


recordist, Who ts tramed 


im music (we hope), ts pertecting 


the orchestral balance The sound 


registers on the film) track, while 


nemeers are making duplicate re 


cordings on 16 inch dises 


Now 


these. It 


director hears 
like the re 
sults, the process must be repeated 


like it, 


the must 


he doesn't 


It he does the orchestra 
for 


sound track IS recorded 


tunes up the next scene Latei 


VUSIC 


the one so nd track used tor the 


on 


! 
photographt him 
I I 
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For the musical pictures where Answer Music Quiz Kids 
the artists are singing or playing, 
the method ts even more compli. 1. What pitch is broadcast by 
VO cated. The music 1s usually recorded the Bureau of Standards of Wash- he 
first and later they must synchro- ington, D. C. several times a day? 
ee mize their actions to the recorded Who “Done” It 2. What type of music origt : 
sound of their own music. Even . nated three centuries ago in the 
nd the important artists such as Iturbi barber's shop of England ? 
d and Heifetz, as well as our promi Put the number of the correct 3. If you heard the same note 
me nent symphony orchestras, must go COMposer in the blank after the played on a violin and piano, by 
CS through these strange actions what means could you tell one 
of Do you notice the name of the |. Victor Herbert trom the other ? , 
staff Composer when you see a film? Cole Porter What great composer has a 
1 Here are a few of the most dis- >. Richard Rodgers museum named after him and con- 
: 
nt tinguished: Alfred Newmann, Jerome Kern taining a large collection of his 
ts Miklos Rosza, Max Steiner and 9. Sigmund Romberg things in Spillville, lowa ¢ 
Victor Young. You most likely Ol Man River 5. What section of the orchestra _ 
ze know of some of our well-known Begin the Beguine is a rule has the least to play’ f 
_ composers who have been under Younger than Springtime Answers: 
ith > > j 
contract Hollywood, Jerome Stout-hearted Men uorssnoiad 
Kern, Sigmund Romberg, Deems Ah! Sweet Mystery of Life yo Auyenb 
ld Taylor. Aaron Copland, and others. Answers: -doys 
Some of the music written for 29 
the films is so popular that it ts 
played and sung long. after the GRAY-NOVELLO 
picture is forgotten. The Boston A 
CS 
Svmphony Orchestra has played 
scores from some of the films on A HYMN for BROTH ERHOOD 
; its program. Many of the song J 
6 hits on the radio programs are Old Dutch Melody a 
from the movies. “Over the Rain- VAUGHAN BY 
bow” from The Wizard of Oz 1s AMS 
ed one example. For Chorus of Mixed Voices with accompaniment for organ or piano. < 
H 
Orchestral accompaniment available on rental. 
na the movies. Wouldn't it be help- Sample copy sent on request > 
ne ful if the music critics would cover * 
di the film premiéres? Then we would THE H. W. GRAY CO., Inc., 159 E. 48th St., NEW YORK 17, N.Y. 7 
Ne know which movies have music we GRAY-NOVELLO ' 
Ta should not miss 
MAX SCHLOSSBERG 
via What Song Is It? | 
ne DAILY DRILLS AND TECHNICAL STUDIES 
; J. The composer was a member of | 
nd ob i. | For Trumpet, $3.00 For Trombone, $3.00 
a trel troupe ; 
| The Most Efficient Studies Written by the Master Teacher 
‘ 2. He wrote the words and music SAMUEL G. KRAUSS, Soloist, Philadelphio Orchestra, and teacher ot Curtis Institute of Music: . 
re highly tecommend the Schlossverg Daily Drills and consider it a must mm every trumpeters library.” 
on a dreary, rainy Sunday while he | WILLIAM VACCHIANO, Soloist of the New York Philharmonic: | have used the Schlossberg Studies 1 
a | extensive'y at the Juilliard School of Music since studying same under this great teacher | ‘ 
thought fondly of the South | LOUIS DAVIDSON, Soloist, Cleveland Orchestra, and teacher at Cleveland Institute: The mest | 7 
irs i" ; ; | comprehensive compilation of Drills evar contrived. To me it 1s the Bible of Trumpet playing | a 
4 Lincoln heard it im LsS6oo and | GORDON M. PULIS, First Trombonist of the New York Philharmonic Orchestra: These studies ae | z 
re invaluable to trombone students and ! can heartily recommend their use to one and all interested in the | — 
liked if fme of trombone playing shall use this book m my teachirg, and can urce other instructors to | 
i. It was the marching tune of the J} 
re ( 
mtederate Army and the favorite | i 
var song of the South 
| 8 WEST 45TH STREET NEW YORK 19, NEW YORK 
You like to sing it. because it has 
| Largest Stock of Finest Imported Studies, Etc., For All Instruments ’ 
re ots of lite 
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Since the number of octavo publications has 


reached such large proportions it has become necessary to devise 
some means of presenting information in less space 


in mind, we have listed all octavo received up to the review 


deadline and have classifed the material as shown below 
SECULAR OCTAVO 


S.A. 
AMERICAN’S CREED, THE —Fr 
MI Con 3 


CANDY PARADE, THE—Ror 


EV ENSONG Al BROOKSIDE—Cowe! (Pee 
nternational ¢ loc) 
JEANIE WITH THE LIGHT 
Foster Christ (Theodore 


BROWN HAIR 


P 33 


resser 
$0064, 150) 
LAUGHING BURROW S—-Avery (Paul A. Schmitt 


Musi ¢ 408, 

LOLLY LOLLY LOO —-Sigler and Mann (Edwir 
H. M s & Co 5 20¢) 

MOTHER (from My Marylaad Romberg 
(Harms 11235, 

MY FAIR MAID-—Arr Helfenbein (Galaxy 

S BUT A 

Cor R3 


O BROTHER MAN_-Talmade ‘Galaxy Mus 


usic Corp., 2 
MY LOVE. SHE LASSIE Davis 
(Remick Mus + ¢ 


Corp 1 
SONG OF THE SPIRITS OVER THE WATERS 
Schubert (Fdward Marks Musee Cory $i, 
SPRING '—Kountz (Galaxy Mus Corp 814, 


SACRED OCTAVO 


S.A.T.B. 
ALL PEOPLE THAT ON EARTH DO DWELI 


ALLELUIA Darst (H. W. Gray Ce 3, 
AN EVENING COLLECT Mulle Fitz 
BEATITUDES. THE Hay iM Mustc, Inc 


BLESSED BE GOD THAT LIVETH FOREVER 


CANTICLE OF CONSECRATION, | A--Pasquet 
(Ed HOM ( 017 


CAROL OF THE MOTHER -I ue (H. W 
CHRIST S RISEN—1 t M Ww ark & 
\ 4 
CHRIST Is RISEN ber «H, W. Gray Co 
CHRIST. OUR LOF Is RISEN Va Hulse 
Hi Fit ( 
TY OF ort THE Davis 
COURTS OF THE TORI THE Hamt (Rot 


( 
CRUCIFIXION AND RESURREC TION—- Billings 
M M¢ 


DAVID S LAMENTATION —B gs-Siegmeister 
t 


DING Mi ILY ON HIGH—A 

FASTI ‘ ( iNe A 
EASTER ¢ Hu H. Fitzs s 
ETA Al LIFI D St iT 

P ( 8 
FO! THE ry OF THE EAR TH K 
‘DARK GETHSEMANE Miles (HT 
Gor IN MY ART. Wa (Oliver Ditson 
GODS HTY WONDERS Rillings- Siew 
t I Sc) 


HE CAME SO STILI--Rhea (Edwin H Morris & 


I HEAR CHILDREN SINGING—R A 

KNIGHT OF BETHLEHEM A Sateren (Bost 

LOOK, YE SAINTS! THE SIGHT IS GLORIOUS 
H Rost M ( 17 

LORD ASCENDED CALVARY S MOUNTAIN 
rei K Bost ac} 

TORD OF THE NIGH ( her 

LORD OF OUR LIFE AND GOD OF OUF 
ALVATION—H M ‘4 


MARY. THE MOTHER OF MAN —Gartlan-Fre 
M Rass Oe) 

NOW rHANK ALL OUR GOI Holst 
iN A K M 

O REESS Gol M if 

O LAMB OF GOT Hut H Ww «¢ ( 


OPEN THE GATES OF THE TEMPLE Koapr 
Bost M 747 
O REIOICE YE CHRISTIANS LOUDLY -Bact 


ic F 
PRAISE UNIVERSAT M r er In 
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; 
4 4 = A 
Ir 
BLUE ROOM, THE—Rodgers Warnick «Harr (Miller Mus 
I 
BODY AND SOUL--Green- & k (Ha MARCHIN ALON TOGETHER. st 
lex H iR M Corp... R3S71 
BY THE QUIET DON-—Lis Buketott MOTHER M I Feist, I 
CAMPIOWN RACES—A he MY OWN AMERICA th 
CINDY 1 ‘ F isc I 8 OVER THE RAINBOW A (Leo Feist, | 
af COME WHERE MY LOVE LIES DREAMIN FT7R 
A Ridde ( Fisct I 5 SANTA CLAUS IS COMIN 1O TOWN ts 
DING DONE MERRILY ON HIGH--A ‘ Feist. 
Ca Fischer, | SILVE MOON--Romt (Harr ! 
DONKEY RIDIN¢ 4 A Pa A 
: Schmurtt STUMBLING— Conf il Feist I 
\ FOUR ROUNDS—Bb (Bost M F778 
i 2764 WEDDING 1 TACK ANI WLI THE ¢ ts 
FROGGIE WENT ACOURTIN A Feist, I ) 
(Cf ; VOODEN SOLDIER AND THE CHINA DOLI 
HOM} ON THE RANGE 4 THE ij I t, I , F778 
S.S.A. 
‘ Mf 
IF HAD A RIBBON BO H OF Ol DREAMS 
JEANIE \ H THE LIGH BROWN MOON BRIDGE THE —P iR k M 
Kubik «Sout M , 
JUNE RHAPSODY- D (Art P. Schr OCK-A MA SOUL-—A R iM M 
LEISURE--Montg W. KIP TO MY LOU A Rell «M M 
LE ROLT DOWN AS WATERS H RIDE 4 Mt 
Fischer, 1 
LILAC TREE HE -Gartlan St M. Wit THRUSH IN THE RAIN, A—Fitch 
mark & S 
MACDONALD FARM—A ‘ ZENA. TZENA. TZENA. TZENA—M KY 
: PAT WORKS ON THE RAILWAY Siegmeiste 
PERHAPS PFRHAPS PERHAPS A Stick S.A.B. 
Hf se ( DANCING IN THE DARK —Schwart H 
POLL’ WOLLY DOODLE 4 ( I i 
j MOTHER M »-R rk 
SLFIGH RIDF--A Mills M I +H 
MY ISTE OF GOLDEN DREAMS. Blau! 
SMOKE erick Rast staff k M ( if i 
STI St Stich S.S.A.A. 
Ho Ha DANCING RAINDROPS —F (Boston M 
ST¢ Y OF A I NCES M 
ar 
; INT T.T.B. 
THERE THF A Webst CZFCHOSLOVAKIAN DANCE SONG 
3 e at Witmark & Sor Wad 
3 TURTLE DOVE ( I ¢ I 
TZENA TZENA TZENA TZFNA 4 F >.HS47. 18c) 
WAILIF Scott Presser VE MEET AGA 
WASH MY SINS AWAY. LORI 4 
WERE Yo HERE Arr H W AY FV ENING NIGHI MORNING Cow 


PRAYER OF THE CRUSADERS -Rhodes (Edw 
Morris & Cx 1018, 18c) 
PRESERVE oO GOD James (H. T 
FitzSimons 
PSALM OF THANKSGIVING Brown (Boston 


PSALM XXXII (C. Fisch In 601, 25c) 
RETURN Sateren (Paul A. Schmitt 


B45 
SAVE Us LOKD “Matthews (H. T. FitzSimons 


Ce 

SEE THE DESTINED DAY ARISE !—Talmadge 
(Galaxy Music «, 1823, 35e) 

SING WE TRIUMPHANT SONGS—Willan (H 


18c¢) 
{ronham (Boston 


Music Co., 2765 

THERE Is A "GREEN. HILL FAR AWAY—Miles 
H. T. FitzSimons Co., 2093, 20c) 

THOU ART NEAR—Marsh W. Gray 


2157, 18¢) 
WHO CRUCIFIED MY LORD?—Belcher (Pau 
A. Schmitt Music Cx 844, 1Sc) 


A.T.B. 
SANCTUS-—Ed. Grainger (G 


S.A.B. 

COME YE AND SEE THE HOLY CHILD 
Nosen-Bedell (C. Fischer, Inc $70, 15¢) 

STRANGER OF GALILEE Mor 
(Boston Music Co 3 Oc) 


s Richards 


S.A. 
AS AW ALKING Rhea (Edwir 
H i 
CHRIST. LORD Is RISEN TODAY --Day 
(Remick 1S ra) 
ri SAVIO R LIVES AGAIN--T 


s4il ‘ 


W r 
ETERNALIY" Raw (J. Fischer & 
Br 
FRIEND OF CHILDREN. -Larson (Pau 


Schmitt 


MARY, THI MOTHER OF Gartlan-Frey 
M 

oO MOST HOLY Saint-Requier. «Bost 


SALVATION KELONGETH THEE— Mozart 
Garabedian (Bost ( - 8 
aa. 

ANI REG INA—Menegali-Garabediar (Bostor 


Aw, AKE! AWAKE THIS HAPPY MORN- La 


Fischer & B 

CHILD BORN OF MARY A--Hokans 
«(Mills M Ir ic) 

FIRI AMI DOWN THE —-Elmore (H.W. 

rot RK CAROLS Mellers (Mills Music, It 

IF YE LOVE ME. KEEP ‘fY COMMAND 
MENTS—Madsen «(C. I Inc., 6603, 20¢) 

LITTLE LAMB -H (Bost Mus Co 

©) 

MARY THE MOTHER OF MAN—Gartlan (Rot 
Music R3ss 

SALU TARIS HOSTIA Lalo-€ in (Bos 


TANTUM FROO 


SACRAMENTU M-~— Ber 
Ga M ( 


S.S.A.A. 
LITTLE GLORIA, THE —Breydert (Bost M 
Co 


T.T.B.B. 


BLESSED BE THE LORD —« 1-Gibb 


LULLABY FOR MARY'S SON--Andersen (Pau 
A. Schmitt et 


{ 


UNISON 
EASTFR ALLELUIA Huts (H. W. Gray ¢ 


Choral Collections 


tt t ‘ k 
s a 
t to si art t 
The are wit 
arts a terest 1 ¢h 
M I sow k wr s ex 
t Since ba 
nus Y ke wha ¢ et 
meet them 
Al (f B. Mark 73) SATB 
t this new 
al collect N lest etweer 
t aliads as I ar 
I Take ¥ Home A Kate x 
find art-sone a! 
from his O nd t s f Sct 
mann’s t tt oO 4 t 
nance ind Ba There 
ene xce t a eria this 
t t ke it) worthw c 
so titles are ix 
The te me of tl G eties’’ sone 


this collector 
high school stu 


prevent its u 


se 


/pmistieated olde 
ith the nineteert 


WONDERFUL YEAR, THE Haydn-Beethover 
Pu 


(Paterson's 


voices in almost every case t the instr 


preserves the spirit of the original work b 


yas, 1.00) SATB 


chorus, one 


u 
mental works of Haydn and Beethoven. Appar- 
ently planned to be used as a cycle, there is one 


for each month of the year. The arrange 
ments are moderately easy and in a style which 
ut 


might be considered too austere ter the Americar 


taste 


Cantatas 


CREATION~— Fran 
& Bro., SATB Very short 


Passages 


NAOMI AND RUTH Caste vo- Tedesc 
(Mills Music, 1.00) SSA Anothe; short 
(at t ter ites “ « 
sett t first apte the B y 
t ind expressive Ir ja 
t wit we! 
t nate 
t and = alt There 
Ss 
OUR GLORIOUS KING VanH H 
FitzS SATB tica t 
I Asce 
t Ca V Huls atest i cantata 
H f th write 
I ca i 
ana The harn a 
I es sk t 
t wit tatas t Sta de 
t 
PROMISE FULFILLED, THE--Runke (Ren 
fus SAB In plan. this Ras 
t I East tive 
k t t ts th arrative wit 
t t 1 anne 
that Ba t 
‘ ta T} , 
ted and Eastert 
os He Now W 
xt 
ER 


Onerettas 


DREAM RANCH—Ca ton.(Mvers & Ca 
t 80) What I like most about Otis Ca 
t t He 
H 
fe 
t H i 
He show that wi ¢ : 
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LANTERN E, TH E—Oftlenbach 
(E. B. Marks, 25) you have four 
spnmers fa tenc two sepr and a mezzo) 
with flawless diction, an orchestra which cao 
Otfe score and a dese to give 
students some real opera 
this English vers of the sprightly 
nbach opus is a real find. It's tun 
ugh even th you don't produce 


Folk Songs 


OF ALABAMA—Collected by 
(Univ. of Ala. Press, 4.50) 
nterest has been added to this collec- 
tion by the biographical sketches of the individ- 
| these old songs while the author 

h also included much 
» the orginal origir 
has been made to 
melody and text 


BOOK, THE—Niles 
60) Eight unusually 
vuthern st 


e sung 
presents 


Material for Children 


ANIMAL FOLK SONGS FOR CHILDREN ~ 
Doublec & 2.90) 


Sec 
ks fe 
ent 
ture zs 
But €s 
are thentic 
The 
ative lustratio 
FIRST NOTE BOOK~— Richte Theodore 
Presse ov Call tk a ‘note speller’’ or “theory 
work ook v wis t does offer a new 
i A lare set ot characters are 
that 1 es not attempt te 
t vte t ly places the characters 
stat ‘ jing to the struct S giver 
Tt } t era his mistakes, but correct 
He actice his theory less 
wa Bette k to ti f 


"OW SONGS 


‘e t tt eces t anima n the 
I verse t 

terest 

I F. A. Schneix 


Piano Collections 


ADULT AT THE PIANO THE 


CHITDHOOD 


DAYS OF FAMOUS COMPOS 
ERS SERIES Cort { mpt (Theodore 


Pre + €2 10) Here is an educat 1 
‘ a et) w 
t t t na s 
st 1 t 
t t r Re 
n for aee B Havd Hance 
Mozart. Beethoven. ( I vikowsk ure 
1 ks a a bie 
DITSON ALBUM OF PIANO DUETS -M 
Kras (Theodore Prescer, 1.50)  Sixtec tue 
Grade 
FAVORITE AND SONGS 
iDits 1.0 A study 
1 s P Six 
r kevs st St e e 
ec v a es 
FIRST YFAR DUETS-—-Tx 
FOR SIGHT READING D 
(Heritac gs Bk. I Bk. TN) 
made f fiftv-nine k 
t 


grour A ve a lot of tun w 1 
centutl 
treble teer 
it 
STR ( 
k i Fische 
bani tone. rowrr: 
Schirmer, Ir snd with ¢ this cantata is a only 
fwir lovely tone picture t a sunrise The composer SHAPE-NOTE STUD : 
has attempted nothing bizarre, the melodies sing (G. Schirmer, Set 27, E _ 
nberg the rhythms are conventional, the harmony tunes trom the 7 
colortul but never battling ote bymn books are ine lec 
May But the work does have form and coherence tho Originally these hymns parts - 
Davis ment is never obseured by ‘atmospheric’ exper nis VINE INE wit simpte mpan 
ments Gionous Creation s thorough ments 
Mus satisfving choral program item 
MAN OF GALILEE—-Proctor-Kirk. (Pro Art 
SATB Conventional in term, that it 
comprises a group of musically unrelated “num a 
814 Der tied together only Dy the text this Easter - 
Cantata is highly nconventiona oats thematic 
tnaterial which is drawn exciusively trom trad 
Oo ther Latin-American melodies 
Obdviousiy the composer has developed these 
i. melodies to accommodate her text and has shown iam 
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FE. M. RB. is a single source where the music buyer chooses from the best and most suitable materials offered by all 
publishers. Your selections are compiled by experts from the nation’s most complete library of school music ma- 


terials. 


Write for your copy of the big, new 1950 EMB GUIDE. It is the most 


complete listing of school music materials of all pubishers available. 


Vocal music for choruses. operettas and cantatas @ Text books and literature @ Band and 
orchesira music Instrumental solo and ensemble music Instrumental methods @ A 


complete stock of equipment, supplies and teaching aids for every phase of music education, 
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A new project of major 
significance to music edu- 
cation is the recording of 
music from A Singing 
School. Six albums of 
RCA Victor records cor- 
responding to the first six 
graded books in the series 
are now in production. In 
addition, two albums will con- 
tain material from the combina- 
tion books, Happy Singing (I-IV) 
and Music in the Air (I-VIID. 
The recordings have been made by 


quality, enunciation, accent, phras- 
ing, and interpretation such as 
will be helpful in the teaching 
of music in the schools. Each 
album likewise gives atten- 
tion to the various musical 
problems presented in its 
companion song book. 
Made of vinyl plastic. a 
material which will with- 
stand hard usage, the rec- 
ords will be available in both 
the “78” r.p.m. speed and the 
widely popular RCA Victor 45” 


leading singers ot the Robert Shaw Chorale. r.p.m. speed. There will be five double-faced 
Thus, they assure musical performances of records in each album. Order from local 
the highest quality, offering examplesof tone record dealers or from C. C. Birchard & Co. 


For Release 
EARLY IN MARCH 
“45” 
E-94 Our First Music WE-94 
E-95 Our Songs WE-95 


Six others forthcoming 


The first two albums will be released early in March. The remaining albums will follow later 
in the spring. Hear these new recordings at the Birchard and the RCA exhibits at the Divi- 
sional Meetings of the Music Educators National Conference this spring. 


C.C./ &CO. 


E32! Years! Publishers of Music and Jext fooks 
COLUMBUS BOSTON 16, MASSACHUSETTS 
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